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ANCIENT SARYNS AND CHALLENGES OF TIME

Abstract. The article presents the creativity of Abyl Tarakuly, the founder of the kuy tradition of Mangystau
region. The signs of ancient motifs and features which are rooted in the ritual folklore saryns are revealed in the kuy
“Abyl”. Based on the methods of modern kuy studies, the author analyzes the creative history, the significance of the
work which was created in the "self-portrait" genre, reveals important components of the specificity of its musical
content.

This work is characterized in the context of interdisciplinary research, based on the history of the kuy
occurrence (recorded by A. Zhubanov), versions presented by A. Seidimbek, using the concepts of “aggressive
impulse” (psychology), “self-portrait” (philosophy), “zharnai arnau”/“initiation"(philology), “ancient (ritual) saryns”
(musical folklore).

The conducted analysis of the kuy “Abyl” actualized psychological, philosophical, philological, musical and
folklore aspects, presenting the work as a kuy-“self-portrait”. At the same time, the second intonations inherent in the
patterns of ritual folklore, which have been determined in its musical features, have revealed continuity with the
symbols of the ancient era. The main conclusion of the article: Abyl’s creative heritage requires further study, both in
the field of distinguishing between similarities and differences, and exploring within the frame of the works of the
representatives of different kuyshi schools, and determining the place in the art of Kazakh kuy as a whole.

Key words: kuy, kuyshi, tradition, self-portrait, ancient motifs.

Introduction. When we speak about the kuy traditions of Mangistau region, our consciousness
immediately fixes the name of Abyl Tarakuly (1820-1892), the founder of dombra art in this region. The
reason for this is that the kuyshi schools that have developed in Mangistau, such as Zhanay mektebi
(Zhanay's School), Shonay mektebi (Shonay's School) and Baishagyr mektebi (Baishagyr's School), the
name of Abyl as the representative of a large independent tradition is always mentioned first. Apart from
publications of A.Zhubanov, which contain the data on biography and his tradition which forms a
separate school, till present period there are still no works related to the creative work of Abyl, the kuy,
which have survived to this day, the analysis of their versions, performed in different interpretations. This
fact served as the basis for writing this article.

Methods. In the course of the undertaken study, Abyl’s creative work was considered in an
interdisciplinary context, which predetermined the use of methods existing in psychological,
philosophical, philological, folkloristic areas of knowledge. In this regard, Abyl’s biographical data
mentioned in A. Zhubanov’s essay “Gasyrlar pernesi” (“Strings of Centuries”) [1], in A. Kekilbayev’s
story “Kuy” (“Kuy”) [2], S.Utegalieva's article “Mangystau dombra kuy” [3], monographs by
A. Seydimbek “Kazaktin kuy oneri” (“The kuy art of the Kazakhs™) [4], the book by A. Raiymbergenov,
S. Amanova “Kuy kainary” (“Voices of folk muses”) [5], the collection of kuy by A.Zhanbyrshin
“Naratu” (I, II) [6: 7], the work by M. Abugazy “Kazakhtin dombyra oneri” (Kazakh dombra art) [8].

Results. Abyl (real name — Ablai) Tarakuly was born in 1820 in the Oymauyt-Zheltau area. Since
childhood he has shown particular interest in the songs and kuy, and he considered the famous kuyshi
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Bogda and Koshkar to be his teachers. He not only mastered their works, but eventually created his own,
becoming famous for his performing and composing art. One of the first teachers of Abyl, Koshkar kuyshi
who was the well-known among the people, while preserving individual characteristics, the color of the
works, performed the kuy from the cycle "Akzhelen", all nine versions of "Nar idirgen", dozens of ancient
kuy. It is not random opinion that Abyl, who had such mentors, completely mastered 62 kuy, which make
up the “Akzhelen” cycle. Traveling in the western regions of Kazakhstan, Turkmenistan, Karakalpakstan,
Khiva, Abyl repeatedly took part in musical competitions of instrumental performers. Esbay (Tazbala),
Altynay, Saulebay, Uskenbay, Aral, Kulshar, Kauen, Esir and other kuyshi considered themselves Abyls'
students and continued his traditions and art of performance, and preserved them for future generations.
Abyl passed away in 1892 in his native places.

The notations of Abyl's kuy “Abyl” and “Naratu” that reached us were first done by A.V. Zataevich in
performance of Gubaidolla Mukhitov. The ethnographer highly praised Abyl's kuy, their complexity,
comparing with such qualities as orchestra and symphony features: “By a lucky coincidence, this
collection of records begins with two outstanding patterns of instrumental Kazakh art, namely the kuy
“Naratu” and “Abul”, in which the element of orchestral and symphony characteristic of Kazakh kuy,
which I mentioned in my introduction, is especially vivid. This peculiarity is reflected in “Naratu” not
only in the character of the sound of the dombra itself, which is “majestic in miniature”, but also in the
purely formal construction of the play, with its wide gradual growth, leading to the central theme of the
play, which is fascinating the listener with a measured, staid rhythm of its repeatability. The play is
sustained to the end in the same character of formula lines which are not bright in terms of melody, but
impressing by wide lines” [9, 248 p.].

Then, literally “from the hands” of Lukpan Mukhitov, Murat Uskenbayev, Shamgul Ibraimuly,
Rustembek Omarov, these works were taken over and preserved by the modern kuyshi Serzhan Shakrat,
Bakhyt Karabalina, Shamil Abiltayev, Eldos Emil. In terms of globalization reality the comparison of the
kuy versions performance, which thanks to the unique performance memory, have become actually
common, nevertheless requires a special study. In this case, the main purpose of this article is to explore
musical features of the kuy “Abyl”, the revealing of the specifics of the content of this work and the
definition of the further research vectors.

A. Zhubanov connects the emergence of the kuy with the events “that occurred in Abyl's native places
in 1858-1859, which are mentioned in history as “difficult year”. At that time, people were suffering
because of high taxes prescribed by the authorities. Major and minor uprisings took place in the country.
Having observed the heavy burden of the people, Abyl composed a kuy, in which he expressed sympathy
for ordinary people who were suffering from oppression, and, at the same time, angrily exposed the
authorities. The author did not give a title to his work. This kuy, which is named “Abyl” by the people, is
the pinnacle of the creativity of the folk composer” [1, 268-269].

According to another legend about the kuy, which is presented by A. Seydimbek, once Abyl was
captured by the Turkmens. The head of the Turkmen village was hosting the guests in his house. Abyl saw
a black-browed man sitting in a place of honor. The people around him exclaim — “Oh, Bakhshi!” — And
give the dutar to him. He, in turn, proudly talks about how he met with the famous Kazakh kuyshi Abyl,
from whom he learned the “kuy” and starts playing, saying: “This is the kuy that Abyl played at that
time”. “At this moment, Abyl-kuyshi, who was sitting at the threshold, becomes nervous and shows his
temper. Without waiting for the kuy's ending, he shouted, addressing the man who played the dutar: “Hey,
bakhshi, — he says, — “Abyl didn’t play like that, stop it, don’t mess up!”... Then, the owner of the house,
who apparently have seen a lot in his life, and was a decent person, said: “Quiet, do not make noise, untie
the hands of this Kazakh. Let him show how Abyl plays!” [4, 428 p.]. Abyl was untied and handed the
dutar. He tuned the strings, and began to play. When the kuy ended, the owner of the house broke the
silence: “Oh, dear, are you Abyl?”. Abyl modestly replied: “Maybe”. After that, they say that a chapan
was put on Abyl's shoulders and he was seated in a place of honor.

The psychological vector of research in the analysis of the kuy “Abyl” which was done in the context
of interdisciplinary research, clearly shows that the creation of the composition was based on the state of
anger, resentment and sympathy (pity) for the poor. From this point of view, it is important to emphasize
that the internal aggression of the kuyshi is transmitted through this work. In addition, according to the
second legend, the author also opposes the false words of the bakhshi during the kuy performance, as if
saying that “when you are calm, it is not indifferent that you are compressed from the outside, and crushed
236
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from the inside, intact from the outside, and the mysterious (witching) heat draws by its breathing, as if
takes away, circling, by that inner current” [4, 428 p.]. In the work “Logotherapy or passion for life” it is
said: “Of course, a person has aggressive impulses. And even if we assume that they are inherited from
our ancestors and are a kind of reactive forces, we must recognize their existence. However, if you look
from the point of view of the human condition, these impulses don't occur by themselves” [10, 414 p.].
Thus, it can be noted that Abyl’s aggression was not caused by itself, but arose as a result of the influence
of historical circumstances (events).

A.V. Zataevich, characterizing the kuy by Abyl “Naratu” and “Abyl”, noted: “If in the previous kuy
“Naratu” the great staid character and contemplative calm prevails, then in “Abul” which begins, as I tried
to characterize it in the recording, as “a hard step, harsh and significant”, sweeping ascents appear,
revealing temperament and outburst, which are not quite usual in such kind of compositions ” [9, 248 p.].
The ethnographer very accurately determined the psychological characteristics of this kuy.

If we consider the kuy “Abyl” in the frame of philological science, then we can associate it with the
poetic genres of the Kazakh oral literature “zharlau, arnau”. “In zharlai arnau, the author explains to the
public whom the initiation is intended for, what it will tell about, who he is and where he is from ...”
[4,126 p.].

The poetry of “zharlai arnau” in the Kazakh folklore is comparable to self-portrait songs. In the work
of S. Elemanova, it is emphasized: “At the beginning of his performance, the akyn calls his name, his clan,
characterizes it, mentions his teachers. One of the essential conditions of the aitys is the exaltation, praise
of the clan and the opponent. The continuity of the songs — “self-portraits” that are present in the creativity
of all major singers-composers with the tradition of akyn presentation of himself and his clan to the public
becomes quite obvious” [13, 70 p.]. Among the songs where the author specifically introduces himself, his
name, the teacher, tells from which clan he is, how he is doing, there are Ybyrai's songs — “Ukili Ybyrai”,
Birzhan's — “Birzhan Sal”, Gaziz's — “Gaziz” etc.

The art of kuy also reflects the originality that characterizes the verses “zharlai arnau” and self-
portrait songs in terms of musical features, history of origin and the name. This series includes the kuy:
Abyl's “Abyl”, Baizhuman's — “Baizhuma”, Akzhelen's — “Akzhelen”, Dairabay's — “Dairabay”, Eszhan's
— “Sokyr Eszhan”, Bogda's — “Bogda”, Ykylas's — “Ykylas”, Musirali's — “Musirali”, Ussen tore's —
“Ussen tore”, Asan Konek's — “Konektin kuyi”, Otegen Zhabaily's — “Otegennin shertpesi” etc.

The analysis of these works indicates that such kuy as “zharlai arnau” and songs — “self-portraits”,
have similar grounds (“rights”) for existence and functioning. This can be confirmed by the opinion of the
kuy studies researcher A.l. Mukhambetova on folk practice: “Even if we take into account the degree of
professionalism which is inherent in kuyshi, due to which their works can occupy a special position in
folklore, the portraits in their creative work - is an impossible phenomenon. Creating a portrait requires
high differentiation and individualization of musical language means, which is not typical for folklore
musical thinking” [14, 318 p.].

At the same time, T. Mergaliyev, considering this issue from the perspective of a performer, comes to
the conclusion: “Among the Kazakh kuy there is a certain group of the works where the composer gives
his own features to the image of a famous person .... So, Abyl in the kuy “Abyl”, Eszhan in “Sokyr
Eszhan”, Dairabay in “Dairabay” and other authors in their works recreated (expressed by sounds) their
image. For example, “Abyl” reflects philosophical thoughts that are deeply rooted in the consciousness of
the kuyshi” [15, 218 p.].

Some “self-portraits” kuy were composed on the basis of a specific event or depending on the mood
of the author. And those compositions that did not have a title, people later called by the name of the
author. In this regard, the opinion of A.Zhubanov which is mentioned above, again comes to mind.
“Seyfollanin Shertpesi”, “Otegennin Shertpesi”, etc. refer to such kuy. That is, it is clear that the names of
these kuy were given by the people.

Apparently the nameless composition by Abyl was called “Abyl” by the people, although the author
himself gave “names” to other works (“Naratu”, “Akzhelen”, “Aksak kulan”, “Aranzhamnin shalkymasy”,
“Kenes”). Therefore, we can assume that the environment, “being aware” of the character of Abyl’s and
his behavior, is able to call the kuy by the name of the author. Thus, at present period this kuy has the
status of “self-portrait” in general consciousness. If the name of the kuy-self-portraits represents the name
of the author, then the performance originality and the excellence of the kuyshi informs the public about
the following: - which region, what clan- tribe, what traditional school he represents. In this regard, it is
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worth to mention the opinion of A.V. Zataevich: “In general, by the construction of this play one can feel
that it is based on some kind of poetic program, but which one - I could not find out. In any case, the main
character of this musical poem is Abul, a historical person from the Kazakh clan Bayuli (Bai-olo), who
make up the main core of the Ural and Aday Kazakhs ’[9, 248 p.].

Analyzing the musical peculiarities of the kuy, it can be stated that this is a “self-portrait”, and Abyl
who was from the Adai clan from Mangystau region is the founder of the regional kuyshi dombra school.
[16] As Mangystau is the birthplace of the epic poetry, the close relation to it is felt, as well as the
influence of melodies of the neighbors such as Karakalpaks and Turkmens, regional character of the kuy:
strikes of the right hand, fingering of the left hand, accents, size, rthythm, structure and other musical
features [17].

In the kuy “Abyl” there are several thoughts, several blocks inherent in the legends (indicated by
“pause” in sound). Regarding the structure, the kuy consists of the following parts: beginning, middle
links (1st and 2nd), and saga. Each of them, as if showing the completion of thought, ends with the
"return" of the cadence turn.

The duration of notes, the predetermination of rhythm by size, the stability of the strokes associated
with the rhythm and size, are maintained throughout all four sections.

If three-eighths + two-eighths (3/8 + 2/8) in a measure are performed by ITVII I1V strikes, then in a
measure with the reverse order, two-eighths + three-eighths (2/8 + 3/8) are taken with ITV ITVV strikes.

The melodies of each part are given in one rhythm. The main support of the kuy, which is
characteristic of the Mangistau legends- e-a. In all parts, first on the string d, then on the string g the
melodic-intonation move (in abbreviated form MIM) takes place. The kuy, starting on the e-a support, in
the same form moves half a ton. A similar second “movement” at the beginning of this kuy from e-a
sounds to f-b sounds is typical for ancient saryns (tunes). In general, movement for a second occurs in
ritual folklore, for example, in “synsu”, “zhoktau”.

The significance of this second “movement” from start to finish of the kuy is very important. If we
focus on this issue, it should be noted:
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- Second “correlations” of middle links zones in the structure:

First middle link - a-e

Second middle link - b-f

The supports of middle links represent the inversion of the second movement of the kuy beginning: e-
a=a-e, f-b=">b-f.
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- The second movements found in the melodic-intonation moves have already been determined. A.
Esenuly says about left-handed fingering: “In Abyl’s kuy, in the initial section, when changing from the
interval of clean quart, which is taken with the first finger and thumb, to the neighboring quart with a half-
pitch increase, it is very important not to change the fingers. Because if we change the finger, then the line
of movement in the kuy will be broken, so that it will be impossible to sound correctly from the first
measure ' [18, 41 p.].

In the initial part, the melody on d and g strings develops in a second movement.

The support of the 1st- middle link — a-e, the appearance of a “pure” sound h in this place indicates a
major inclination (direction). After the major, the minor melody is shown in comparison.

The support of the 2-d middle link of the kuy — b-f. Like in the previous two sections, the melody here
also develops on the strings d and g. The melody on d-string after tuplet of two measures of the second
part repeats the melody. As the kuy support increases, of course, the melody of this part on g-string
reaches the saga zone (i.e., the climax zone).

The fourth part of the work corresponds to the climax, the “peak” state, that is, the kuy saga. This
section, in comparison with others, is more complicated in its size and melodic development. In it, the
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melody of the string d, in which “features” of the previous part are observed, repeats itself again and
passes to the string g. The melody of g-string through development, with the help of a second, reaches e
sound of the third octave, the melodic-intonation move, fixed on the g?-g® support, is arranged in seconds
by the inner pentachord on d-string. The "chain" of seconds within this pentachord confirms frequent use
of this interval in Mangistau kuy. Then on the support g*-g* the second chain within pentachord will surely
repeat after the melody sound in high register of g string [19].

If we talk about cadence turns (abbreviated as CT) used at the end of the kuy parts, then in the
cadence of the 1st middle link the CT of the 1st part of the work is repeated. In the cadence of the saga the
CT of the 2nd middle link repeats. In fact, the downward movement of the CT-b sequence, the melodic-
intonation move (MIM) in high register, the strikes of the right hand, the fingering in the left hand, the
completion with a tuplet, as if indicating the end of a fully expressed thought, are preserved in all cadence
turns. However, the difference between the CT at the beginning of the kuy and its 2nd middle link lies in
the expansion of the volume, which occurs due to the addition of a new melody to the 2nd middle link.
One can make sure that the appearance of an additional (“artificial”’) cadence before the CT of the saga is
more effective. Obviously, this was necessary for the author-kuyshi in order to clearly show the specifics
of the climax.

Conclusion. Summing up, it should be noted that the study of Abyl's works, the founder of the
Mangistau kuyshi tradition, should be carried out, focusing on all stages of his creativity, in compliance
with modern requirements. The analysis of the kuy “Abyl” in the interdisciplinary context reveals
psychological, philosophical, philological and musical-folklore aspects, providing the opportunity to
consider the work as a kuy-“self-portrait”. At the same time, the second intonations defined in its musical
characteristics inherent in the patterns of ritual folklore, reflect the continuity with the symbols of the
ancient era. We came to the conclusion that Abyl's creative heritage requires further study, both in the area
of distinguishing between similarities and differences of performance versions, and in the context of the
works of representatives of different kuyshi schools, and determining the place in the Kazakh kuy art in
general.

K.I. MaTsikanoB, A.K. Omaposa, A.7JK. Ka3tyranoBa
M.O. Oye3oB aTeIHAAFE O1eONET )KoHE OHEP HHCTUTYTHI, AnMathl, Kazakcran
KOHE CAPBIHIAP )KOHE YAKBIT CYPAHBICHI

AHHOTauus. MaHFbIcTay OHIpIHIC KaJBINITACKAH KYHIIUTK MekrentepiiH, srHu «XKaHait mekrebi», «llloHait
MekTe0i» xoHe «balmarelp MekTeOiHIH» iprecinae AGbUIIBIH eciMi OipiHII aTabll, YAKESH KYHIIUIIK A9CTYP JKaIFacKaHbl
6enrini. OHBIH calfaH AQCTYpIH Jkeke Kylmrnik Mmekren perinae kesinge A.KyOaHOB Mexxenen KETKEHJIITIH >KoHe
KeKellereH eMipOasiHbIHA apHAIIFaH KapHsUIBIMAAPIbl aWTnaranna, AOBUIIBIH LIBIFAPMAIIbI-JIBIFBIHA, Ka3ipri 3aMaHFra
JKETKEeH KyWIepiHe, opTypili MHTEpIpeTalusia OpbIHAAIATHH TYBIHABLUIAPBIHBIH HYCKalapblHa oIl KYHTe NeHiH Tanpay
’Kacall, MaKaJaHbIH apHAIMaFaHbl OCHl MAKAJIaHBIH )Ka3bLTYbIHA TYPTKi OOMIEL.

AOGbn (bt aThl — AObunait) Tapakyns! 1820 xxbuibl OiiMaybiT-XKenTay MekeHiHIe AyHuere KeireH. AObLI eHep
xonbiHaa boraa, Komkap ceiHabl Kyiiiaepai e3ine ycra3 TyTkaH. AObin KazakcTaHHbIH OaTbic aiiMarbiH, TYpiKMEHCTaH,
Kapakannakcran, Xuya ayMarblH apajall, caH peT KyHlliiep eHepiHiH caiibicbiHa TyckeH. EcOail (Taz6ana), AntbiHaid,
Coynebaii, Ockenbaii, Apan, Kymmap, Kayen, Ecip, T.0. kyiiurinep e3aepiH AObUIIBIH IIOKIPTI CaHaraH dpi OHBIH
KYHIIITIK @HepiH, OPbIHAAYLIBUIBIK AICTYPIiH JKAIFACTBIPBIN, KEHIHIT YPIaKKa sKeTKi3reH. 1892 xblibl KiHIIK KaHbl TAMFaH
’Kepze OaKMIIBIK calapra aTTaHFaH.

byrin 6isre xerkeH AObIIIbIH «AObUD, «Hapaty» artel kyinepin A.B.3ataeBuu FyGaiinomna MyXUTOBTBIH
OpBIHAAybIH/IA ayFaml HoTara TycipreH. Opan keiiin Jlyknan MyxuroB, Mypar OckenbaeB, [llamrysn bIObIpaiibiMyJibl,
Pycrembex OmapoBTapablH KonblHaH Oyrinri kyiminep Cepxan Ilokipar, bakeit Kapabanuna, 1llomin O06inraes, Engoc
Emingep anbin, cakran xanapl. Kahaunaelk noyipae Kyiima Kyllak apKbUIbl OO¥iFa CIHIpreH KYHWJICpAiH OpBIHAAYIIBUIBIK
HYCKaJIapbIH CaJIbICTBIPY XKEKe 3epTTey i Tanan ereli. byn perre, AGbULIBIH Tel TybIHABICH «AOBUD) KYHiHIH My3bIKaIbIK
epeKIIeNiKTepiH 3epPTTeM, OChI KYH/IIH MaHBI3BIH AIlIBI, KeJICIIeKTer 13eHicTep OaFbITEIH alKBIHIAY aTadFaH MaKaJlaHBIH
Herisri MakcaTbiHa aiHanael. Kyiinin mbeiry Tapuxel Typansl xasraH A.JKy6anos, A.CeiinimOex HycKanapblH
KapacTHIPBUIBIN, ITOHAPANbIK FHUIBIMAApD TapamblHAH KApaCTBIPHIN, SFHH «arpecCHBTI HMITYyIbC» (IICHXOJOTHSA),
«aBTonopTtpeT» (dunocodus), «xapHail apHay» ((QUIOIOTUS), «FYPHINTHIK KOHE capblH» ((OIBKIOPIBIK-MY3bIKAIbIK)
YFBIMIAp TYPFBICEIHAH capalaH/Ibl.

AObuIIBIH «AOBUDY KYHiHE XaNbIKTBIH €31 atay OepreHi Oekep emec. backa kyiinepiHe AObUIIBIH 631 apHaiibl aray
Oepren eni («Hapaty», «AKxeneH», «AKCaK KyJlaH», «OpOHKaMHBIH IIaIKpIMacky, «KeHecy). ONTKeHi, KopliaraH opra
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AGBUIIBIH JKYPIC-TYPBICHIH, MiHE3-KYJIKbIH OUTIM, KYHIIH aThiH «AOBUD» KOIOBI MyMKIH fen 0omkayra 6onansl. Conpaii-ak,
Kazipri ke3me Oyl Kyl >Kalmbl caHala aBTONOPTPET MopTeOeciH aTKapaabl. ABTONOPTPET KYMIEpiHIH aThl aBTOPABIH
aTBIMEH TaHBICTHIPBUICA KYHIIIHIH OpBIHAAYNIBUIBIK epeKIIeiKTepi Kail aliMakTaH, Kall pyJaH IIBIKKAaHBIH, Kai ACTYpIi
MEKTENTEeH EKEHIH XalbIKKa TaHBICThIpajbl. KyHaiH My3bIKalblK €peKLIeTiKTepiH Tanjal, «aBTOIOPTPETTIK» EKeHiH
TONENeHTIH Oosicak, MaHFBICTay OHIPIH JKaillaFaH ajall pyblHaH IIbIKKAH AOBUT — cOJl allMaKThIH JOMObIpa Kyi
MEKTeOIHIH Heri3iH Kajaymbl. MaHFbICTAy — <OKBIPABIH OTaHbl» OONFaHHAH KeHiH KyHIepHiH >KbIPFa >KaKbIHJIBIFBI,
niekapaiac Kapakalnak, TYPKIMEH Ca3JlapblHbIH KYHre ocepi, KYHIepHiH aiMakThIK OOJMBIC-O0ITiMi: OH KOJJIBIH
KarbICBIHAH, COJ KOJJbIH aNIUIMKaTypachlHaH, EKIiHIHEH, OJIIIEMIHEeH, bIPFaFblHaH, KYPBUIBIMBIHAH JKOHE Tarbl Oacka
MY3BIKAJIBIK ePEKIIETIKTEPIHEH KOPIHE/I.

«AOBLT» KYHiHAE >KbIpIapra TOH OipHelle O, y3imicTep apKbLIbl JKeTKi3lireHnaei, OipHemie ONOKTap Ke3mecei.
KypbuisiMbiHa Kapait Ky#aig 0acel — 1, 2 opta OybIH — cara OeiMaepiHeH Typabl. OnapablH dpKAChIChl OHIBIH OITKEHIH
KOPCETKeHJIeH KaJCHIMAJIbIK alfHaNbIMMEH askranaabl. bapiblk OemiMie anabiMeH d-imerinfe, KeiiH g-illerinae ayeH
uipimiHig >kenici etemi. Kyiimin 0acwl e-a Tiperinae 0acTayibll, OChl TYPIHAE KapPThl TOHFA XBUDKHIBL. By Kyimix
GachIHAFBl CEKYHIANbl e-a JIbIObICTapbIHAH f-b ABIObICTAphIHA KO3FANbICHl KOHE capblHIapra ToH. JKammbl cekyHna
KO3FAIIBICHI FYPBINTHIK (OIBKIOPAAFEI «CHIHCY», <OKOKTay» YITUIepiHIe Ke3/Aecei.

KopsiTa aiiTkanna, ManFbicTay KYHIIUTIK JOCTYpPiHIH HETi3iH KanaraH AOBUIIBIH LIbIFapMalIbUIbIFEl MEH KYIIEpiHiH
TaJIaHyhI Op Ke3eH/E 3aMaH Tala0bIHa ColKec )KaHa TapanTapaaH 3epTTellyl THiC. «AOBLD) KYHiHIH OHAPABIK FEUIBIMAAP
TapamnblHaH capajlaHybl KYHIIH IICHXOJOTHSUIBIK, (HIOCOQUSIBIK, (HIONOTHSIIBIK J>KOHE MY3BIKAIBIK (OJIBKIOPIIBIK
KBIpJIapbIH alllBII, «aBTOHOPTPET» MOpTeOeciHae KapacThIpyFa kerenesi. OHBIH My3bIKANBIK SPEeKIICNITiHIe aHbIKTaTFaH
FYPBINTHIK (DOJIBKIIOP YITUIEPIHICTI CeKyHJANbIK HHTOHAIMSIIAP KOHE CapblH HbIIIAHJAPbIMEH Ca0aKTaCThIFbIH KOPCETE/I.
AObII KyHIIiHIH Ka3ipri Ke3eHre OKETKEH Kyilepl KeJlelIeKTe OpbIHIAyIIbUIBIK HYCKaJdapAblH YKCACTBIFbI MEH
alBIPMAIIBUIBIFBIH  @KBIPATy, KYHIIUTIK MEKTENTep OKUACPIHIH TYBIHIBUIAPHI KOHTEKCIHAE 3epleliey J>KOHE IKaJIbl
Ka3aKTbIH KYHIIIIK eHEpiH/e alaTblH OPHBIH aHBIKTay OarbITTapbl OOMBIHINA >KAJIFACThIpa 3€PTTEYAl KaxXeT eTill, jKaHa
i31IeHICTEpre MO Calabl I TYXKbIPBIMIANMBI3.

Tyiiin ce3aep: kyii, Kyii, JOCTYp, aBTOIOPTPET, KOHE CapbIH.

K.C. MarbikanoB, A.K. Omaposa, A.JK. Kazryranosa
WucTuTyT nutepartypsl u uckyccrsa uM. M.O. AyazoBa, Anmatsl, Kazaxcran
JAPEBHUE CAPBIHBI U BbI3OBbl BPEMEHU

Annorauus. KioiieBbie Ttpamuiuu Manructay u uMs AObuia Tapakynsr (1820-1892), 0CHOBOMOJIOKHHKA
JIOMOPOBOTr0 UCKYCCTBa B 3TOM DPETrHOHE, B CO3HAHMM MHOTMX CBSI3aHbl Hepas3pblBHO. VM AObIna Kak NpeacTaBUTENS
0OJIBIION CaMOCTOSITENIEHOM TpaIULuy B PsAY APYTHX KON MaHrucTay, Takux kKak «’Kanait Mexte6i», «IlloHait MexTebi»,
«baitmarelp MexTeOi» U Op., BCerna ymOMHUHAeTcs NEepBbIM. Bmecte ¢ Tem (He cumras myOnukanuit A. JKyGanosa c
JAHHBIMH 110 OHorpaduy U TPaIUIUHU Kak (GOPMHUPYIOIIEH OTISTBHYIO IIKOIY) IO CETOHSIIHEr0 THS BCe emle HeT pabor,
MOCBSIILEHHBIX TBOPYECTBY AObLIA, €ro KIOHsAM, JOIIEAIINM O HAlIEro BpEMEHH, aHaIU3y UX BapUAHTOB, UCIIOIHIEMBIX B
Pa3HBIX HHTEPIPETALHIX. DTO OOCTOATENHCTBO U MOCITY>KIUJIO OCHOBAaHUEM JUISL HAIIMCAHUSL JAHHOU CTaThH.

AOGbIn (Hactosimee umsa — AOmnait) Tapakynsl pomuncs B 1820 romy B mectHoctH OiiMmaybiT-Kenray. CBoumu
YUUTENAMH OH CuuTajd u3BecTHbIX kroiimm bormy m Komkapa. IlyremectBys mo 3amaaneiM permoHam Kasaxcrana,
Typkmenucrany, Kapakanmakcrany, XuBe, HEOJHOKPATHO IPHHUMAl Y4acTUE B MY3bIKAJIbHBIX COCTSI3aHUSIX
UCTIOJIHUTENeH-uHCTpyMeHTanucToB. Ecbait (Taz0ana), Anteinaii, Caynebaii, Ycken6aii, Apan, Kynemap, Kayen, Ecup u
Jpyrue Koy cuutanu ce0s ydeHukaMu AObLIa 1, IPOJOJDKUB €ro TPaJullud U UCKYCCTBO MCIONHEHUS, COXPAaHUIN UX
JUIS TOCJIEAYIOMIMX MTOKOJIEeHUH. AObLT yien u3 )xu3Hu B 1892 rosty B pOHBIX MECTax.

Krou AbGbuta «AObuT», «Hapary» Oblu BriepBble 3amucanbl Ha HOThI A.B. 3ataeBuyem B ucnonHeHun ['yOaitnosib
MyxutoBa. 3ateM, OykBalnbHO «C pyk» Jlyknmana MyxutoBa, Mypara YckenOaesa, Illamryna M6paumynsl, Pycrembexa
OmapoBa 3TH poM3BeIcHHs NepeHsT coBpeMenHbIe Ko Cepxan [llakpar, baxwiT Kapabanuna, [llamuns AGuibTaes,
Enmoc Emuns. B ycnoBusx rino6ann3allUOHHON pPealbHOCTU CONOCTAaBIECHHE BAPUAHTOB HCIOJIHEHMS, CTaBLIMX
JOCTYIHBIMH OJIarofapsi YHHKalIbHON HCIONHUTENBCKONH MaMATH TPaJUIUOHHBIX MY3BIKaHTOB, TPeOyeT CIeIHaIbHOTO
uccienoBanus. IIpy 5TOM OCHOBHOHM LENbIO JAaHHOH CTaTbu K30pPaHO M3YyUEHUE My3bIKAIbHBIX OCOOCHHOCTEH KOs
«AOBLTY, pacKpbITHE CIEU(UKH €ro colepKaHus 1 ONpeeleHue BEKTOPOB AaNbHEHIINX U3bICKaHHH.

JlaHHOEe IpOU3BEAEHHE XAPAKTEPU3YETCSs B KOHTEKCTE MEXAUCLUIUIMHAPHBIX Pa3pabOTOK Ha OCHOBE UCTOPUM
BO3HHKHOBEHHS Kiosi (3anucana A.JKyOGaHOBBIM), BapuaHTOB, npeacTaBieHHbIX A.CelauMOeK, ¢ MpUBICUCHUEM TTOHITUN
«arpecCUBHBI MMITYJIbC» (IICUXONOrus), «apromoprper» (dunocodus), «xapHail apHayy/«mocsieHue» (punonaorus),
«zpeBHUE (00PSI0BbIC) CapbIHbD) (My3bIKaIbHAs (OIBKIOPUCTHKA).

be3piMsaHHOE TBOpeHHE AObLIa, KOHEUHO, HE 3ps ObLIO HAa3BaHO B Hapole «AObLI», XOTS APYTUM MPOHU3BEICHUSIM
aBTop JnmaBan «umeHa» cam («Hapaty», «AxxkeneH», «AKcak KylaH», «OpPOHKAMHBIH IIAIKbIMackD»y, «KeHecy).
Oxpy>karomas cpeJja okazanach FOTOBAa Ha3BaTh KIOW MMEHEM aBTOPa, «3Hash» €ro XapakTep, 00pa3 XHM3HU U IOBEJECHUS.
Takum 00pa3oM, U B HACTOsAIIEE BpeMs TOT KIOW B OOILIEM CO3HAaHMM MMEET CTaTyC «aBTomopTperay». Ecnm Ha3BaHme
NOA0OHBIX KIOEB 3aKpeIisieT UM aBTOPa, TO MCIOJIHUTENILCKOE CBOEOOpasHe U MacTepCTBO Kioimm mHdopmupyer — u3
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KaKOro perroHa, U3 Kakoro poJa-IiieMeHH, KaKylo TPaJUIMOHHYIO KONy OH MPEACTaBIsIeT. AHAIU3UPYS My3bIKaJIbHEIE
0COOEHHOCTH KIOSl, MOXKHO YTBEPXKIaTb, YTO 3TO JEHCTBUTEIBHO «aBTOMOPTPET», a AObLT U3 poja agail MaHIHCTayCcKOro
Kpasi SBJSIETCS OCHOBAaTeJeM NOMOPOBOI INKOJBI KIOWIIM 3TOr0 perroHa. I1ockoibKy MaHrucTay — poanHa 3IMHYECKOH
MI093UH, YYBCTBYETCS W €€ BO3ICHCTBHE, a TaloKe BIMSHHE MEJOAWH NPHIPAHUYHBIX KapaKallakoB, TYPKMEHOB H
COOCTBEHHO PErHMOHAJIbHBIM XapakTep KIOeB: B ylapax MpaBoi pyKu, alllUIMKaType JIEBOH PyKH, aKLIEHTaX, pa3Mepe, puTMe,
CTPYKTYPE U APYTUX MY3BIKAIBHBIX OCOOCHHOCTSIX.

B k1oe «AObLT» 04EBUIHO IPUCYIIEE CKa3aHUAM HaIUIUE HECKOIBKUX MBICICH, HECKOIBKUX OJI0KOB (0003HAUEHHBIX
yepe3 «may3bl» B 3BydaHuu). Kaxnmas w3 yacreil — Haudano, cpeanue 3BeHbs (l-e u 2-¢), cara — OyATO MOKa3biBas
3aBEpIIECHUE MBICIH, 3aKAHYUBAETCSI «BO3BPALIEHUEM» KaJeHIUOHHOro o0opora. Bo Bcex uacTsax cHadana Ha CTpyHe d,
3aTeM Ha CTPyHE g MPOXOAUT MEJIOAMKO-WHTOHAUMOHHBIN xof. Kroil, HaunHasick Ha omope e-a, XapakTepHOH W A
MaHrucTayckux CKa3aHuii, B 3TOM e BUJE IepeMelaeTcs Ha nonroHa. [logoOHoe cekyHnI0BOE «IlepeMelleHe) B Hadale
9TOTO KIOSI OT 3BYKOB e€-d K 3BYKaM f-b OXapaKTepH30BaHO KaK THIIMYHOE JJIS JPEBHUX CApbIHOB (HameBoB). B 1menom
JIBIDKEHHUE Ha CEKyH]ly BCTpEUaeTcs B PUTYAIbHOM (OJIBKIIOpE, HAIIPUMED, B «CHIHCY», «GKOKTaY».

OcCyIIeCTBIICHHBIN aHaIM3 KIS «AOBUD» aKTyalM3MpOBaNl ICUXOJOTHUYecKHe, (unocodckue, Quionornyeckue,
MY3bIKaJIbHO-(OJILKIOPHBIE ACHEKTHI, IIPEACTABUB MIPOU3BEACHUE KaK KIOH-«aBTomopTper». IIpu 3TOM omnpeneneHHbE B
€ro MY3BIKaJIbHBIX OCOOCHHOCTSAX CEKyHIOBbIE MHTOHALMH, NPUCYIINE 00pa3aM pUTYaIbHOTO (QOJIBKIOpa, OOHAPYKHUIH
[IPEEMCTBEHHOCTh C CHUMBOJIAMM JpeBHEH 5moxu. [J1aBHBIA BBIBOJA CTaTbU: TBOpUYECKOoe Hacienue AObuia Tpebyer
JanbHEHIIEro OCBOCHUS, KaKk B O0JACTH PasTpaHUYCHUs] CXOICTB M PA3IMYMN MEXKAY BapHaHTAMH HCIIOJHEHUS, TaK H
HU3YUCHUSI B KOHTCKCTC HpOI/ISBCﬂeHI/Ii/'I HpeﬂCTaBMTeﬂCﬁ Ppa3HbIX HIKOJI KIOWIIH H onpeaecseHuss Mecta B HCKYCCTBE
Ka3aXCKOTO KIOS B IIEJIOM.

KiroueBble ci10Ba: K1oi, KIOHIIY, TpagULIUs, aBTONOPTPET, APEBHUE MOTHUBBI.
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YBakaemblie aBTOPbI HAY4YHbIX :KypHaioB HAH PK!

IIpesuniuymom HAH PK npunaro pemieHue, B 1UEISIX [OBBIIICHUS
MEXIYHApOJHOIO PEUTHHTA aKaJeMUYECKUX H3AaHUM, OOBEAMHHUTH CIEAYIOIIHNEe
3 )xypHana, HaunHas ¢ Ne 5 (ceHTs0pb-0KTA0ph), 2020 T., ¢ BBICOKOPEHTUHTOBBIMU
xypuaiamu HAH PK, Bxogsmmmu B MmexayHapoanbie 6a3sl Scopus, WoS u ap.:

1. «3BecTuss HAH PK. Cepusi 6Mo10ru4ecKux ¥ MeIMIUHCKUX HAYK))
o0BeauHUTH ¢ )xypHaIoM «Jlokmaast HAH PKy;

2. «3Bectust HAH PK. Cepus arpapubix Hayk» — «{oknaast HAH PKy;

3. «M3BecTust HAH PK. Cepust 00111ecCTBEHHBIX H TYMAHUTAPHBIX HAYK» —
¢ xypHanom «Bectnuk HAH PK».

Cratbu, KoTopble nmyonukoBasinch B xypHanax «M3Bectus HAH PK. Cepus
ouonornyeckux u meauuuHckux Hayk» u «M3ectuss HAH PK. Cepus arpaphbix
HayK», BOpeab OyayT myosnnkoBathbes B xxypHaie «lokaaast HAH PK», a cratby,
nyonmkyemble B kypHaie «M3Bectus HAH PK. Cepus oOuiecTBeHHBIX H
ryMaHHUTapHbIX HAyK», — B )kKypHalie «Becthuk HAH PK».

[Ipu nogade craTteil MpocUM yKa3blBaTh HAa3BaHUE KypHAJIa U OTPACIb HAYKH,
COTJIACHO MPEACTABICHHOTO MEPEYHs (CM. HUKE) B JAHHOM KypHAJIe:

I. Hayunsii xypHan «Bectnuk HAH PK» mnocesimieH uccnenoBaHusiM (yHIaMEHTaIbHOW HayKH
(ryMaHUTapHBIE U €CTECTBEHHEIE):

PeﬂaKHI/IOHHaﬂ KOJUICTUS IPUHUMACT CTATbU IO CJICAYIOINUM OTPACISIM HAyKU:

1. l'ymaHuTapHple (IKOHOMHKA, IOPUCHIPYICHIMS, UCTOPHS M apXeOJIOTHUs, MOJUTOJIOTUS M COLHOJIOTHUS,
(unocodust, PUIOTOTHA, TIEIAaroruKa M IICUXOJIOTHS, TUTEPATyPOBEICHHIE, HCKYCCTBOBEICHUE)

2. EcrecTBeHHbIe (acTpOHOMHUSA, (HU3UKA, XUMHS, OHOJIOTHS, Teorpadus U TeXHUIecKne Hayku). [Tpumepst
TEeXHHYECKHX HAayK: KOCMOHAaBTHKa, KOPaOJIeCTPOCHHE, MAIIMHOCTPOCHUE, CHCTEMOTEXHHKA, 3JIEKTPOTEXHUKA,
3IEKTPOCBA3b, PAAUOAIEKTPOHHKA, SACPHAs SHEPreTHKA U T.1.

Appec canta «BectHuk HAH PK» — http://www.bulletin-science.kz/index.php/en/arhive

II. Hayunmsii xypran «Joxmaast HAH PK» mocesamen wnccieqoBaHusM B 007acTH  TOJTYYCHHUS
HaHOMAaTEPHAIOB, OMOTEXHOJIOTUH U SKOJIOTHH.

Pe,[[aKI_[I/IOHHaH KOJUIETHUS IPUHUMACT CTAThU I10 CICAYIOUIUM OTPAC/IAIM HAyKH:

1. ITonyyeHne HAHOMATEPUAJIOB B 00JIACTH €CTECTBEHHBIX HAYK, MEAUIMHBI U CEILCKOTO X03SHCTBA.
2. BHOTEXHOJIOTHS B 3eMJI€IE/MU, PACTEHUEBOICTBE U 300TEXHUKE.

3. O6was onosorusa U OMOTEXHOJIOTUS B MEAULIVHE.

4. DKoaorusl.

Anpec canta «oknagbl HAH PK» — http://reports-science.kz/index.php/en/archive

Kpome Ttoro, B xypnamax «W3sectus HAH PK. Cepus ¢wusuko-
maremarudeckas», «M3Bectus HAH PK. Cepus xumum M TEXHOJOTHMN» U
«M3Bectus HAH PK. Cepus reonornn v TEXHUYECKMX HAYK» TaKKE YKa3aHbI
OTpaciy HAayKH, IO KOTOpbIM OyAyT NpPUHUMATHCA HAyYHbIE CTaThbu MJIs
AKCIEPTU3BI U NaJIbHEHNIIEro OMyOIMKOBAHUS:

III. Hayunsrit xxypaan «A3Bectusi HAH PK. Cepusi puznko-MaTeMaTH4ecKash IMOCBSIIEH HCCICAOBAHIIM
B 00JTaCTH MaTeMaTHUKH, PU3UKH U HHYOPMAITIOHHON TEXHOJIOTHH.



Pe,[[aKI_[I/IOHHaH KOJUIETHUS IPUHUMACT CTAThU I10 CIEAYIOIIUM OTPAC/IIM HAyKH:

. Marematuxka.

. Uudopmaruxa.

. aTemiekTyanbHbIi aHAIN3 JaHHBIX M Paclio3HaBaHUE 00pPa3oB.
. MaTteMaTHYeCKoe MOJICTUPOBAHKE COITHAILHBIX K IKOHOMUYECKHUX MPOIECCOB.
. Mexanuka.

. MexaHuKa MalivH ¥ pOOOTOB.

. Teopus ynpaBiieHHsI 1 KOCMAYECKHE UCCIICIOBAHUS.

. ®uzuka.

. SlnepHas pusmka.

10. Teopetnueckas puzmka.

11. ActpoHomusl.

12. Monocdepa.
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Appec canta «UN3BecTna HAH PK. Cepus cpmusamko-maTtemaTnyeckasa» —
http://physics-mathematics.kz/index.php/en/archive

IV. Hayunsrii xypraan «3Bectuss HAH PK. Cepust XuMuUM M Te€XHOJIOTHID» MOCBSIIEH UCCIEIOBAHUAM B
00J1acT XMUMHH U TEXHOJIOTH HOBBIX MaTepPHAaJIOB.

PeﬂaKHI/IOHHaﬂ KOJUJICTU IPUHUMACT CTATBbU IO CJICAYIOIINUM OTPACISIM HAyKU:

. Opranmyeckas XUMHS.

. Heopranuueckas xumusi.

. BeicokOMOneKysIpHBIE COEANHEHUSI.

. ®usnueckas XuMus (KaTaau3, JIEKTPOXUMHUS).
. TexHomorus HOBBIX MaTepUAIIOB.

. TexHOIOTr sl OpraHN4YeCKHUX BEIIECTB.

. TexXHOJIOTrusI HEOPTaHMUECKUX BEIIECTB.

. TexHonoruss XMuMHYECKUX YAOOPECHUI.

. TexHONOrMs MOJTUMEPHBIX U CTPOUTENBHBIX MAaTEPUATIOB U CUIIUKATHL.
10. TexHoIOrUs MUIIEBBIX IPOTYKTOB.

11. ®apmaneBTHUECKass XUMUSL.
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Appec caiita «U3Bectus HAH PK. Cepusi xXumuu n TexHonormm» —

http://chemistry-technology.kz/index.php/en/arhiv

V. Hayunsiii xypaan «U3Bectusi HAH PK. Cepus reosorus M TeXHHYECKHX HAYK» TIOCBSIICH
UCCIIEJOBAaHMAM B 00JIACTH T'€OJIOTUH U TEXHMUYECKUX HAYK:

Pe}IaKLII/IOHHaﬂ KOJIJIETUs IMPUHUMACT CTATbH IO CJICAYIOIINUM OTPAC/IsIM HAyKU:

. 'eonorus.

. PernonanbHas reosorus.

. [lerponorus.

. l'eomorus vedtH 1 raza.

. 'eonorus u rese3uc pyaHbIX MECTOPOXKIEHUI.
. 'maporeosnorus.

. T'opHoe neo 1 reoMexaHuKa.

. @yHIaMeHTaIbHBIE TPOOIEMBI 00OTAICHUS MUHEPAIEHOTO CHIPHS.
. mxeHepHast reosiorusi.

10. T'eousuka u cericMoIorHsl.

11. Teorpadust.
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Appec cainta «M3Bectnsa HAH PK. Cepus reonormm n TexHM4eCKMX HayK» —
http://www.geolog-technical.kz/index.php/en/archive



