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MUSICAL CULTURE IN THE ECONOMY AND THE SYSTEM
OF INTERNATIONAL RELATIONS OF KAZAKHSTAN
IN THE FIRST DECADES OF INDEPENDENCE

Introduction. The beginning of the independence period (since December 1991) and the associated
economic downturn negatively affected the state of culture as a whole. A paradigm shift was inhibited by
external factors [1]. The need to solve pressing problems pushed art, especially academic (European and
traditional), to the periphery of public interests. The problems of culture common for all peoples during
the formation of the state were figuratively described by the second president of the United States of
America. Here is an excerpt from a letter by John Adams to his wife Abigail written in Paris in 1780:

"I could fill Volumes with Descriptions of Temples and Palaces, Paintings, Sculptures, Tapestry,
Porcelain, et c., if I could have time. But I could not do this without neglecting my duty. The Science of
Government it is my Duty to study, more than all other Sciences: the Art of Legislation and
Administration and Negotiation, ought to take Place, indeed to exclude in a manner all other Arts. I must
study Politics and War that my sons may have liberty to study Mathematics and Philosophy. "My sons
ought to study Mathematics and Philosophy, Geography, natural History, Naval Architecture, navigation,
Commerce and Agriculture, in order to give their Children a right to study Painting, Poetry, Music,
Architecture, Statuary, Tapestry and Porcelain" [2].

A reference to the values of a market economy, often referred to in the media as the figurative
definition of “wild market,” in a very short time changed the value standards of post-Soviet society.
Speaking about the destructive power of the new system of values, musicologist V. Zaderatsky wrote:
"This “Standard” in an incomprehensible way included neglect of culture, science, and education. In an
equally incomprehensible way, the “standard” affirmed the absolutely elusive for us “appearance of power”
<..> However, we felt that the society, which had just begun to form, immediately turned on the
mysterious self-survival mechanism. Impulses on behalf of society radiated into different, so to speak,
“branches of power”, at least somehow activating the almost disappeared preconditions for supporting
culture. Obviously, the first decade of recent history has made us different” 3, p. 5].

The almost three decades that have passed since the collapse of the USSR are a sufficient historical
distance for manifesting the consequences of this event and assessing the development of musical culture
in the post-Soviet states.

Research methods. The perspective of the study involves the combination of statistical data,
information about sociocultural processes, as well as information about the main trends in the creative
process of composers. Therefore, I chose a comprehensive systematic approach, including methods of
statistical research, musical sociology, economics of culture and musicology.

Results and discussion. The reduction or cessation of financing of cultural organizations in
Kazakhstan continued from 1990 to 1995, when the economy was essentially re-formed. During this
period, there was no single statistical body, so it is very difficult to find accurate data on many indicators
of cultural life. Since 1995, statistics on many cultural indicators have been maintained regularly, and
accessing it will help to present the changes of recent decades more clearly.
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Thus, the Agency for Statistics of the Republic of Kazakhstan provides data on the number
of theaters in the period from 1995 to 2012':

e N\
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Figure 1 - The number of theaters in Kazakhstan in 1995-2012 (from 45 to 64) [4].

The graphs will look similarly for the number of performances and premieres, libraries and their
funds, concert organizations and concerts. The figure above reflects the fact that the sphere of culture
reaches its greatest decline in 1998, after which there is a gradual growth. It reflects, first of all, an
increase in financing of this sphere?.

The revival of processes in the field of musical culture has become noticeable thanks to the festival
sphere. During this period, several international festivals and forums took place in Almaty: Festivals of
traditional music of Turkic peoples (since 1994), International Ballet Festival “Prize of Traditions” (since
1995), International Festival of Contemporary Stage Art (January 2000), International Opera Festival
(since 1998), International Forum of Composers (2002), Festival of Contemporary Music “Nauryz-21”
(since 2004 [5]) and others. The year 2000 was declared the year of cultural support [6].

In 1998, the Kazakh National Academy of Music was opened in the new capital of the republic,
Astana, which in 2009 was transformed into the Kazakh National University of Arts. The opening of the
new university greatly changed the cultural landscape of the country, decentralized system of higher music
education, has expanded the training opportunities of creative specialties for the needs of a variety of
educational and cultural institutions.

A significant event of the 2000s, along with festivals, tours, concert and theater premieres, was the
presentation of State grants for the creation of socially significant works of art in 2007-2008. Among the
owners were many Kazakh composers (a total of 70 grants of $10,000 each for musical works) [7; 8].

The fact that Kazakhstan gained independence in the early years was perceived by many citizens as
contradictory: there was nostalgia for the Soviet past. Among the creative intelligentsia, the separation
from authoritarianism, the ensuing freedom of expression, and the time for more opportunities for
international contacts received a lively response. In this sense, art went ahead of public debate.

I Statistical data are based on the open reports of the Agency of the Republic of Kazakhstan on statistics, published on the
official website of the Agency http://www.stat.kz.

2 The public interest in culture can be reflected through other graphs, especially the number of spectators. In the theater
sphere, a long recession gave way to a return to the original volumes only by 2009 (from 2 million spectators to 1.3 by 1998 and
back by 2009). In the concert sphere in the 1990s, statistics were not kept at all, and in the 2000s, the lowest rates were in 2003-
2004. Such dynamics cannot be explained only by economic phenomena. Perhaps the decline in the theater and concert sphere
was affected by the massive renewal of cinemas in 2000-2002 according to the Western model.
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The theme of independence was reflected in the works of Kazakhstan composers, and then in the
works of musicologists. On the 20™ anniversary of independence, the Institute of Literature and Art named
after M. Auezov of the Academy of Sciences of the Republic of Kazakhstan carried out a number of
studies related to this topic®. In the latest works, the existing state of Kazakh music is considered in
connection with the processes of globalization [9] and their influence on traditional art [10]. It is
symptomatic that the motives of freedom and independence are considered in historical continuity, starting
with the heroic epic (A. Bultbaeva, [11]), then in folk songs (B. Turmagambetova, [12]) and kuis
(L. Zhumabekova [13], A. Kaztuganova [14]), in Soviet opera, symphony and popular song. The main
works devoted to the independence and statehood, created in the last decade are, first of all, the operas
Abylai Khan by E. Rakhmadiyev, Otyrar shaygasy (The Battle of Otrar) by M. Mangitaev and Domalag
ana by D. Botbaev on plots of historical events related to the struggle for freedom and independence.

Almost immediately after the fall of the Iron Curtain, cultural exchange processes with countries of
the “far abroad” were activated. Of great importance at the first stage was the activity of various
international organizations: UNESCO, the British Council, the Soros Foundation, USAID and others. One
example of their activity is the participation of cultural figures of Kazakhstan and Central Asia in the
Edinburgh International Festival in 1997 [15]. In the same year, with the support of the Window to Europe
International Foundation (Netherlands), Belgium and the Netherlands hosted the International Festival of
Musical Folklore of the Peoples of Central Asia and Siberia, which was attended by a Kazakh delegation
of traditional music performers [16].

Kazakhstan's external activities in the field of musical culture can be divided into several areas: fours,
culture days, academic exchange (master classes, internships), education. All of them have a significant
impact on the creative activities of composers of Kazakhstan. Let us dwell in more detail on the qualitative
changes introduced by each of these areas of cultural interaction.

Foreign tours of both performers of folk music and musicians of the westernized tradition are aimed
at presenting the achievements of Kazakhstani culture and its centuries-old heritage. And if for a foreign
listener acquaintance with Kazakh music often remains a kind of exotic experience, then Kazakh
musicians get the opportunity to expand their circle of creative contacts, horizons, get acquainted with the
latest world trends. An important axiological moment is the awareness of the value and greatness of one’s
culture. In addition, tours and participation in foreign festivals and competitions provide many musicians
with worldwide fame. So, for example, the tour of the State Brass Band of the Republic of Kazakhstan, led
by conductor Kanat Akhmetov in France, Spain, Austria, the USA, Taiwan, resulted in long-term
cooperation and close creative ties with the brass bands of these countries [17]. In addition, the works of
Adil Bestybaev (b. 1959), who collaborated with the orchestra since 1990, received worldwide recognition.
Since 1993, the Austrian music publisher Johann Kliment has published eight of his works for various
ensembles and orchestras, including the voice of the orchestra music of Kazakhstan — Voice of Asia [18].

Culture Days are usually initiated by the governments of the two countries and have important
political significance. They provide an opportunity for a versatile acquaintance with the culture of another
people, the establishment of new creative ties. A major role in such events is played by music. In the
1990s, most of the culture days were held with the support of international organizations. An important
world event was the holding in 1997 of the Auezov Days in France, dedicated to the year declared by
UNESCO to celebrate the 100™ anniversary of the writer. Concerts of famous Kazakh musicians took
place in Paris: violinists A. Musakhojaeva, pianist T. Yerzhan, singer Sh. Abilov, dombrist K.
Akhmedyarov, kobyzist R. Orazbaeva, folk singer A. Koshibaeva, soloists of the Abai State Opera and
Ballet Theatre K. Zholdybaev, M. Mukhamedkyzy, J. Baspakova. In the 2000s, Kazakhstan annually
initiates Culture Days in various countries of the far abroad. Only in 2013, similar actions took place in
Italy and Austria; The days of culture of France, Japan and Indonesia were presented in Kazakhstan.

Already in the first years of independence, Kazakhstan began to send specialists, including musicians,
for internships. For example, in 1992, the composer A. Raimkulova interned in Les Atelies UPIC in Paris
[19]. The contacts of Kazakhstani musicians with foreign colleagues, expanding due to tours, festivals,
and competitions, on the one hand, and the availability of financing programs from the state on the other,

3 The research results are published in the collection “The idea of independence in traditional music and composer
creativity” [23].
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contribute to the invitation of leading world experts to conduct master classes in educational institutions of
the republic.

Many talented young musicians studied and then worked abroad. In addition to the Russian
Federation, musician students study in Austria, Germany, Great Britain, the USA, China and other
countries [20]. Among the famous Kazakhstani artists working abroad and promoting their native culture,
violinist Marat Bisengaliev and conductor Alan Buribaev are very popular. A significant part of their
creative work is aimed at attracting the attention of Western listeners to Kazakh culture. So
M. Bisengaliev, who has been living in the UK since 1990, regularly includes works of Kazakh authors in
his programs, works closely with the popular British composer K. Jenkins in creating works on Kazakh
themes (the symphonic poem Tlep, a concert for violin and orchestra Sarykiz, vocal-symphonic
composition Shakarim and others). In 2012, Alan Buribaev conducted at the State Theater of Thuringia
(Meiningen, Germany) the premiere of the opera Abai by A. Zhubanov and L. Hamidi. The personality
influence factor attracts a large number of foreign listeners to such premieres, increasing the recognition of
Kazakh music. No less significant is the feeling of national pride, which contributes to an increase in
attention to the native culture within Kazakhstani society. The intensification of intercultural relations is
also reflected in the style of Kazakhstan composers (for more details see [21]).

The main consequence of the development of all these international presentations areas lies in the
recognition by the world community of the cultural self-value of Kazakhstan, which had appeared abroad
as part of Soviet culture until independence.

Kazakhstan also had to build relations with the former union states in a new vein. All former
republics of the USSR have to go through similar processes. The most durable are the contacts with Russia,
which did not stop even in the crisis years after independence. However, from the type of “center-
periphery” relationship the emphasis shifted to partnership. Historically determined “centrality” of
Russian culture, remains to this day at an informal level — the level of relations between cultural figures of
the two countries.

Of all the fraternal republics, the closest relations have developed with those with whom Kazakh
culture has common ethnic roots (all Central Asian republics and Azerbaijan), as well as with its closest
neighbors on the Great Silk Road reviving in the context of globalization [22]. In the 2000s, contacts in
the field of creativity and education between Kazakhstan and the former Soviet republics on the territory
of Europe were intensified: Ukraine, Belarus, the Baltic countries. Among the countries of the so-called
former socialist camp, particularly warm relations in the field of culture have developed with Poland.
Cultural exchange in the status of independent states provokes a new interest in the cultural wealth of
another people. The inevitable comparison of achievements contributes to the development of all creative
spheres, the greater inclusion of Kazakhstan in the world cultural space.

Conclusion. Gaining independence necessitates a reassessment of cultural heritage, updating the
subject and trends of creativity. The important factors of reinterpretation of the cultural heritage are
economic growth and the intensification of international relations, international presentation of Kazakh
musical culture in a new quality — as a self-valuable phenomenon. In the first two decades of
independence, the musical culture of Kazakhstan went through a crisis and switched to sustainable growth.
It is expressed both in economic indicators and in creative trends, including an increase in the number of
completed works, activation in the festival sphere, and intensification of international exchange.

A. PaumkyJioBa
MunucTepcTBO KyIbTypHl U criopTa Peciyonuku Kazaxcran, Hyp-Cynran, Kazaxcran

MY3bIKAJIBHASA KYJIBTYPA B O9KOHOMUKE U B CUCTEME
MEXJTYHAPOJIHBIX CBSI3EIl KA3SAXCTAHA B ITEPBBIE JIEKAIBI HE3ABUCUMOCTH

AnHoTauusa. Hayano mnepuona HE3aBUCUMOCTH M CBSI3aHHBIH C HUM JKOHOMHYECKHH CIaj HEraTMBHO
CKa3aJrch Ha COCTOSIHUH KYJIBTYpHI B 1eJOM. JIBa C IMOJIOBHHOM JECATHIICTHS, TPOIIESAIINEe C MOMEHTA pa3IeIeHus
CCCP sBISIOTCS TOCTATOYHON MCTOPUIECKOHN AUCTAHIINEH IS TPOSIBICHHS TIOCIEACTBUI 3TOTO COOBITHS M OLIEHKH
MyTel pa3BUTHS MY3BIKAIBHOW KYJIBTYPHI B TIOCTCOBETCKHX TOCYHAapCTBax. Pakypc WccienoBaHUS IPEAIoiiaracT
KOMIUIEKCHBI CHCTEMHBII ITOIXOA, BKIIOYAIONIMA METOABl CTAaTHCTUYECKOTO WCCIENOBAHUS, MY3BIKAJIBHON
COIIMOJIOTHH, SJKOHOMHKH KYJIBTYPHI M My3BIKOBEICHUSI.
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CokpalieHne wiM NpekpauieHue (puHaHCHpPOBaHMSA OpraHW3alMi KyJibTypbl B Ka3axcrane mponoimkanoch c
1990 mo 1995 roapl. OxuBieHHe mpoueccoB B cdepe My3bIKaIbHONH KyJbTypbl CTANO 3aMETHO Onaronaps
¢decruBanbhoii chepe. C 1994 roga B Amarsl IpOXOAAT HECKOJIBKO MEXIYHApOJHBIX decTuBaned u ¢popymon. B
1998 rony otkpeiBaercs Kazaxckas HalmoHasibHas akajeMus My3bIKH (HbIHE — YHUBEPCHUTET MCKYCCTB) B HOBOIl
cronune pecrnyonuku — ropoae AcraHa (HeiHe Hyp-Cynran). OTKpbeITHE HOBOTO By3a CYLIECTBEHHO HW3MEHMIIO
KyJIBTYPHBIN JaHAmadT CTPaHbl, JEUEHTPAIN30BAJIO CUCTEMY BBICIIErO MY3bIKaJIBHOIO OOpa30BaHUs, PacUIMPHIIO
BO3MOXKHOCTH TIOAATOTOBKM CHELMAINCTOB TBOPYECKUX CIIEHMANIBHOCTEH. 3HAKOBBHIM COOBITMEM CTAJl0 BpydYeHHE
l'ocynapcTBeHHBIX TPaHTOB Ha CO3[aHHE OOIIECTBEHHO-3HAUYMMBIX XYI0)KECTBEHHBIX npousBeneHuii B 2007-2008
rogax. B uucne obianarene ObIIM MHOTHE Ka3aXCTAaHCKUE KOMITO3UTOPBI.

B cpene TBOpUeCKON MHTEIIMICHIIMH OTPHIB OT aBTOPUTAPHU3MA, HACTYIMBIIAsl CBOOOAA BBICKA3bIBAHHS, BPEMS
GoNbIIMX BO3MOXKHOCTEH AJISI MEKAyHAPOIHBIX KOHTAKTOB IOJIyYHIIN )KUBOW OTKIHMK. TemMa He3aBHCHMOCTH Haluia
OTpaXXCHHE B MPOM3BEICHUIX Ka3aXCTAHCKUX KOMIO3UTOPOB. OCHOBHBIMH MPOM3BEICHUSIMH, INOCBAIEHHBIMU
HE3aBUCHUMOCTH W TOCYIapCTBEHHOCTH, Ha3bIBalOT omepsl «AOpmiait xan» E. PaxmanumeBa, «butBa 3a OTtpap»
M. Manrutaesa, u «Jlomanak ana» [. boroaega.

[MpakTHyecku cpasy Iocie NajeHus «KeJIe3HOro 3aHaBECa» aKTHBU3UPYIOTCS NPOLECCHl KYJIbTYpHOTO 0OMeHa
CO CTpaHaMH <«JallbHEero 3apyOexbs». boibpllloe 3HaueHHWEe Ha MEPBOM dTalle MMella JESITEeNbHOCTh Pa3IHYHbIX
MmexayHapoanbix opranuzaumii: TOHECKO, Bpuranckuii coser, ¢onn Copoca, USAID u npyrue. BuemiHioro
nestenbHOCTh Kaszaxcrana B cdepe My3bIKalbHOM KyJIBTYpPHl MOXKHO pa3/ieUTh Ha HECKOJIBKO HaIlpaBICHHH:
2acmponu, OHU KyIbmypul, 00Men Onvlmom, obpazoeanue. 3apyOexHbIe TacTPOIN HAlpaBJIECHbI Ha MPEJCTaBICHHE
JOCTHKECHUHM Ka3aXCTaHCKOH KyJIbTyphl M €€ MHOTOBEKOBOTO HAacleAusl. BakHBIM aKCEOJOrHYECKHM MOMEHTOM
CTaHOBUTCS OCO3HAHWE IIEHHOCTH M BEIMYMS CBOCH KyJbTYypbl. Kpome TOro, ractpoiu M y4acTue B 3apyOeiKHbBIX
(hecTBaNAX M KOHKypcax OOECIEYMBAIOT MHOTMM MY3bIKAHTAM BCEMHPHYIO HM3BECTHOCThb. [IHM KyJIbTYypBI IAlOT
BO3MOXKHOCTh Pa3HOCTOPOHHETO 3HAKOMCTBA C KyJNbTYPOH APYroro Hapoja, YCTAHOBJIECHHUS HOBBIX TBOPYECKHX
cesizeit. B 1990-e ro/ipl OONBIIMHCTBO THEW KYJIBTYPBI IPOXOIHUIIO TIPH MOIEPIKKE MEKTyHAPOIHBIX OpPraHU3alni.

VYxe B mepBble rofpl He3aBUcHMOCTH KaszaxcTaH Hayal OTHPABISTH CIIELHUAIMCTOB HA CTAXKUPOBKU. Bcé
6OJ'H)IHC BEAYHIUX MHPOBLIX CIICHHUAIUCTOB MPUCIKAIOT IJId NPOBCACHHUA MAaCTEP-KJIaCCOB B y'-Ie6HI)IX 3aBCACHUAX
pecryOnuky. MHOTHE TaJaHTJIMBBIE MOJIOJbIE MY3bIKAHTBI 00Y4aloTCs, a 3aTeM padoTaroT 3a pybexxom: B Poccum,
Asctpun, I'epmanumn, BemukoOpuranun, CHIA, Kurtae m npyrux crpaHax. Cpeau HM3BECTHBIX Ka3aXCTaHCKHX
apTHCTOB, PabOTAIOMIMX 3a PyOEKOM M IPONAaraHJUPYIOMIUX POAHYIO KYJIBTYPY, OOJBIIYIO MOIYJISIPHOCTE UMEIOT
ckpunad Mapar bucenranues, aupmxép Anan Bypubaes. 3HaunTenbHas 4acTh MX TBOPUYECKOH pabOTHI HalpaBiieHa
Ha TpPUBJICYCHHE BHUMAHUS 3aIlaJJHOTO CIyIIaTeNsl K Ka3axCKOoi KynbType. [J1aBHOe ciieicTBHE pa3sBHTHSI BCEX
Ha3BaHHBIX HAINPaBICHUH MEXIYHapOJHBIX INPE3CHTALMH 3aKII0YaeTcs B OCO3HAHWM MHPOBBIM COOOIIECTBOM
CaMOIIEHHOCTH KyJbTypsl KaszaxcraHa, mo oOpeTeHns HE3aBUCHMOCTH IIpEACTaBaBLIeH 3a pyOeKoM Kak dacTh
COBETCKOM KYJIbTYpBI.

OtHomeHust ¢ OBIBIIMMH COIO3HBIMH rocyzapcTBamMu KaszaxcTaHy TakkKe IPHUIIIOCH BBICTPAUBATh B HOBOM
kmoue. HamOomblneld TpOYHOCTHIO OTJIMYAIOTCS KOHTakThl ¢ Poccueil, KOTopele HE NpeKpaliaiuch Jaxe B
KPU3UCHBIE TOABI IOCHE MPUHATHA He3aBUCUMOCTH. OOHAKO C OTHOLIGHHMH TUNA «UEHTp-epupepHs» akIeHT
CMECTHJICS Ha MapTHEPCTBO, a KEHTPAILHOCTE) PYCCKOHN KYJIBTYPbI, HCTOPUUECKH 00YCIIOBIICHHAS, COXPAHSIETCS JI0
HACTOSIIEr0 MOMEHTa Ha He()OPMaIbHOM YPOBHE — YPOBHE OTHOILEHUH JesTeNleil KyJIbTYphI ABYX CTPaH.

B mnepBbie Ba JecATHIETHS HE3aBHCMMOCTH MYy3bIKaIbHas KyJabTypa Kaszaxcrana mpomnia CKBO3b KpHU3HC U
nepenuia K ycrodunBoMy pocty. OH BbIpaXkaeTcsi Kak B DKOHOMHYECKHX II0Ka3aTellsiX, TaK M B TBOPYECKHX
TEHJICHLUSX, BKIIOYAIONINX yBEJIMYECHUE KOJIMYECTBA 3aBEPIIEHHBIX [TPOU3BEICHUH, aKTUBU3ALUIO B ()ECTUBATBHON
cdepe, HHTEHCU(DUKAITIIO MEXTyHAPOTHOTO OOMEHA.

KiroueBble ciioBa: My3bIKalbHas KyiabTypa Kaszaxcrana, kasaxckas My3blKa B IOCTCOBETCKHH HEpHOJ,
MeXayHaponaHble cBs3n Kasaxcrana B chepe My3bIkH, My3bIKaibHbIE GecTiBainn B Kasaxcrane.

A. PaiipIMKyJ10Ba
Kazakcran Pecniyonukacel Mopenuer xone criopt munuctpiiri, Hyp-Cynran, Kazakcran

TOYEJCI3AIKTIH AJIFAINKBI OHKYHIITTHAEI'T KASAKCTAHHBIH 9KOHOMHMKA
JKOHE XAJBIKAPAJIBIK BAUJIAHBICTAP )KYWUECIHJIETT MY3BIKAJIBIK MOJEHUETI

Annoranus. Toyenci3mik Ke3eHiHiH O0achIHAAFBl 3KOHOMUKAIBIK KYJIABIpay TYTac MOJICHHUET jKaraibIHa Tepic
ocep erri. KCPO OeminrenHeH Oepi ©TKEH €Ki apbiM OHXXBUIABIK OCHl OKHFAaHBIH CaJiIapblH KOpceTy MeH
MOCTKEHECTIK MEMIIEKETTEPACTT MYy3bIKAIBIK MOJACHUETTIH JaMy JKOJIapbIH Oarajayia MaHbI3/(bl TAPHXH KALIBIKTHIK
Oonbinl caHanajabl. 3epTTEy/e CTATHCTHKAJIBIK 3€PTTEY OMICTEpiH, MY3bIKAJbIK OJIEyMETTaHy, MOICHUET IKOHE
MY3bIKaTaHy SKOHOMUKACHIH KAMTUTBIH KEIICH Il )KYHeli TOC1T 0acThl HhICAHFa aIbIHAIbI.
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Kazakcranmga MofieHHeT YHBIMAAphIH KapKbUIaHABIPYIB! KBICKapTy HeMece TokTaTy 1990 xeuiman 1995 xputra
JICHiH JKaIFacTbl. My3bIKAIBIK MOJCHHUET CAllACHIHIAFBI YAEPICTePIiH >aHAaHYbl (ECTHBAIb CallaChl APKbLIBI
Oaiikangpl. 1994 xpuinan Oacranm Anmartbiga OlpHelle XanbIKapaiblk ¢ecTiBaib MeH (opyM etemi. 1998 blibl
peciyOIMKaHbIH KaHa actaHachkl — AcraHa Kajaceinaa (kasipri Hyp-Cynran) Ka3ak yiTTBIK My3bIKa aKaJeMHsChI
(kasipri Ouep yHuBepcureti) ambuiaasl. XKana YKOO-HBIH alibUIybl eMiMi3IiH MOICHH JaHIIADTHIH aiTapibIKTal
©3TepTTi, JKOFapbl MY3bIKAIBIK OUTIM Oepy JXYHECIH OpTalbIKCHI3AaHABIPAbL, LIBIFAPMAIIbUILIK MaMaHJIBIKTap
MaMaH/apblH Aaspiay MyMKIHAIriH keHedTTi. 2007-2008 Xpuigapbl KOFamJIblK MaHbBI3bI KOPKEM TYBIHIbLIAPIbI
JKacayra MEMJICKETTIK TpaHT Oepy MaHbI3Iel OKura Oouabl. ONapablH KaTapbhlHAa KONTETeH Ka3aKCTaHIBIK
KOMIO3HUTOpIIap Oap exi.

[IerrapMaIIbUTBIK MHTEIUTUTCHIMS OPTACHIHAA ABTOPHTAPU3MHEH ANINAKTAIl, €63 OOCTaHIBIFBIHBIH Oepinyi
XaIlbIKapaNblK OaiilaHBICTapFa Tipi YH KOCATBHIH ipi MYMKIHAIKTED VakKbBITBIH TYABIPABI. TOyenci3miK TaKbIPHIOBI
Ka3aKCTaHABIK KOMIIO3UTOPJIAPIBIH IIBIFapMaapeiHIa KepiHic Taba Oactanpl. Toyenci3mik meH MEMIIEKETTLTIKKE
apHayFaH Herisri merrapMmanap petiame E.PaxmammeBtiH «AObpmait xan», M.ManreiTaeBTeIH «OTBIpap YIIiH
mraiikacy, J[.borbaeBTrIH «/lomamnak aHay omepaiapbiH aTayFa O0mazsl.

«TeMip WIBIMBUIIBIKY KyJIaFaHHaH KEHiH «aJbIC IIETEIMEH» MOJCHHU alMacy yjaepicTepi jkaHmaHibl. Bipixiri
Ke3eHae Typii xanbikapanblk yitsimaapasiH: FOHECKO, bpurtan Keneci, Copoc kopsl, USAID xoHe T.0. KbI3MeTi
YJIKeH MaHbI3ra ue 0oibl. Ka3zakcTaHHBIH My3bIKAJIBIK MOJICHUET CaJaChIHIaFbl CHIPTKBI KBI3METiH OipHele OarbITKa
Oesnyre Oonamel: eacmponviep, MadeHuem KyHOepi, madicipube aimacy, 6inim 6epy. lllerenmik ractposbaep
Ka3aKCTaHIBIK MOJCHHUCTTIH MKETICTIKTEPIH >KOHE OHBIH KOIFACHIPJIBIK MYpPAChIH KepceTyre OarbITTaiFaH. O3
MOJICHUETIHIH KYHIBUIBIFBI MEH YJIBUIBIFBIH YFBIHY MaHBI3JBI AKCCOJIOTHSIBIK COT Ooibin caHananbl. COHbIMEH
Kartap, TacTpoJib, IETSNIIK (hecTUBANbIAp MeH Oalikayapra KaThICy JKYMBICTAPhl KONITEIeH MY3BIKAaHTTAPIbI dJICMIe
TaHBITYFa KON amThl. MoneHueT KyHIepi 0acka XaibIKTBIH MOJCHHETIMCH JKAaH-)KAKTHl TaHBICYFa, KaHa
IIBIFapMAaNIbUIBIK OalTaHbICTApARl OpHATYyFa MYMKIiHOIK Oepemi. 1990 xpurmapaarsl KeNTereH MOACHUET KyHAepi
XaIBIKAPAIBIK YHBIMIAPIBIH KOJIIAYbl APKbUIbI OTTI.

Toyenci3mikTiH aixramksl XbeuigapbiHaa KazakctaH MamMaHgapIsl TaFbUIBIMIOaMara xibepe OacTampl. OJeMHIH
KETeKIlll MaMaHAapbl pecryOiinka OKy OpbIHAApbIHAA HIeOepIlik cadakTapblH OTKI3y YIIIH KenTen Kene 0acTrajbl.
Kenreren TamantTh jkac My3bikaHTTap Peceiine, ABctpmsna, ['epmanusga, ¥nsioputannsaga, AKII-ta, Kertaiina
koHe Oacka ennepae Okbiabl. Lllerenne skymbIc iCTEHTIH JXKOHE TyFaH MOJCHUETIH HACHXATTAWTHIH TaHbIMAI
Ka3aKCTaHABIK OpTICTEpIiH apacblHIa ckpunkambl Mapar bucenramueB, mupwkep Ajnan bepibaeB ynkeH
TaHBIMAIJBIKKA M€ Oonabl. OnaplblH IIBIFapMAIIbUIBIK JKYMBICTAPBIHBIH OackiM Oeliri baThic ThIHAAYIIBICHIHBIH
Ha3apbIH Ka3aK MOJCHHUCTIHE aynapyra OarbITTanaabl. XalbIKapaiblK TYCAyKeceplep/IiH aTtajaraH OapiblK OarbITTHI
JAMBITYBI QJIEMJIIK KOFaMJIACTHIKTHIH KEHEC MOJICHHUETIHIH Oip Oeliri peTiHae MeTeNae oKUK €TKeH TOyeICi3miK
anranra neiiin Kasakcran Mo/ieHHETIHIH 031H-631 OaFaliaybIH TYCiHY OOJBIN CaHAIIAIbI.

BypbIHFBI OfaKTaC MEMIICKETTEPMEH KapbIM-KaThiHACTHI KazakcTaH jaa »kaHa JACHreillie Kypyra Typa Keli.
Toyenci3nmik anFaHHaH KeiiH marmapbic JKbUIHapeiHAa na Peceiimen Oaitmanbic OapwiHIma Oepik Oonmel. Amaiiga
«Opransik-niepudeprsd» TUMIHACTI KaThIHACTAH OacTam CEepIKTEeCTIKKE epeKIle Ha3ap ayJapbUIdbl, al Tapuxu
HETI3/IeJITeH OPbIC MOJCHHUETIHIH «OPTaJBIFBD) OChl YaKbITKa JieiiH OeiipecMu AeHreiine — ekl eNiiH MOJCHHET
KalpaTKepliepiHiH KapbIM-KaThIHACTAPBI ACHTeHiH/e CaKTa/Ibl.

Toyenci3mikTiH ajFalikbl €Ki OHXbUIAbIFbIHAA Ka3akCTaHHBIH MY3bIKAIBIK MOJCHUETI JNarAapbiCTaH KeWiH
TYpaKThl amyfa kemTi. COHbBIMEH KaTap, lIbIFapMaiap CaHblH KoOeHTy koHe (heCTUBaIIb calachliH XKaHIAHABIPY MEH
XaJIBIKAPAJIBIK AJIMACy MOCEJIECIH JaMBITYbl KO3JeTeH YIKOHOMUKAJIBIK KOPCETKIITEPC, MIBIFAPMAIIBLIBIK YPIICTEP
asiChIHJIA J]a KOPIiHIC TaIThI.

Tyiiin ce3mep: KazakcTaHHBIH My3BIKAJIBIK MOJICHHUETI, TOCTKEHECTIK KE3CHIET1 Ka3ak My3bIKachl, Ka3zakcraH-
HBIH MY3bIKa CaJachIHIaFbl XalbIKapaIbIK OaiinanpicTap, KasakcTaHnarsl My3bIKAIBIK (ecTHBAIBIAP.
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Republic of Kazakhstan; phone number +7 (7172) 74-04-54; e-mail: aqtoty.raimqulova@gmail.com.
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3 )xypHana, HaunHas ¢ Ne 5 (ceHTs0pb-0KTA0ph), 2020 T., ¢ BBICOKOPEHTUHTOBBIMU
xypuaiamu HAH PK, Bxogsmmmu B MmexayHapoanbie 6a3sl Scopus, WoS u ap.:

1. «3BecTuss HAH PK. Cepusi 6Mo10ru4ecKux ¥ MeIMIUHCKUX HAYK))
o0BeauHUTH ¢ )xypHaIoM «Jlokmaast HAH PKy;

2. «3Bectust HAH PK. Cepus arpapubix Hayk» — «{oknaast HAH PKy;

3. «M3BecTust HAH PK. Cepust 00111ecCTBEHHBIX H TYMAHUTAPHBIX HAYK» —
¢ xypHanom «Bectnuk HAH PK».

Cratbu, KoTopble nmyonukoBasinch B xypHanax «M3Bectus HAH PK. Cepus
ouonornyeckux u meauuuHckux Hayk» u «M3ectuss HAH PK. Cepus arpaphbix
HayK», BOpeab OyayT myosnnkoBathbes B xxypHaie «lokaaast HAH PK», a cratby,
nyonmkyemble B kypHaie «M3Bectus HAH PK. Cepus oOuiecTBeHHBIX H
ryMaHHUTapHbIX HAyK», — B )kKypHalie «Becthuk HAH PK».

[Ipu nogade craTteil MpocUM yKa3blBaTh HAa3BaHUE KypHAJIa U OTPACIb HAYKH,
COTJIACHO MPEACTABICHHOTO MEPEYHs (CM. HUKE) B JAHHOM KypHAJIe:

I. Hayunsii xypHan «Bectnuk HAH PK» mnocesimieH uccnenoBaHusiM (yHIaMEHTaIbHOW HayKH
(ryMaHUTapHBIE U €CTECTBEHHEIE):

PeﬂaKHI/IOHHaﬂ KOJUICTUS IPUHUMACT CTATbU IO CJICAYIOINUM OTPACISIM HAyKU:

1. l'ymaHuTapHple (IKOHOMHKA, IOPUCHIPYICHIMS, UCTOPHS M apXeOJIOTHUs, MOJUTOJIOTUS M COLHOJIOTHUS,
(unocodust, PUIOTOTHA, TIEIAaroruKa M IICUXOJIOTHS, TUTEPATyPOBEICHHIE, HCKYCCTBOBEICHUE)

2. EcrecTBeHHbIe (acTpOHOMHUSA, (HU3UKA, XUMHS, OHOJIOTHS, Teorpadus U TeXHUIecKne Hayku). [Tpumepst
TEeXHHYECKHX HAayK: KOCMOHAaBTHKa, KOPaOJIeCTPOCHHE, MAIIMHOCTPOCHUE, CHCTEMOTEXHHKA, 3JIEKTPOTEXHUKA,
3IEKTPOCBA3b, PAAUOAIEKTPOHHKA, SACPHAs SHEPreTHKA U T.1.

Appec canta «BectHuk HAH PK» — http://www.bulletin-science.kz/index.php/en/arhive

II. Hayunmsii xypran «Joxmaast HAH PK» mocesamen wnccieqoBaHusM B 007acTH  TOJTYYCHHUS
HaHOMAaTEPHAIOB, OMOTEXHOJIOTUH U SKOJIOTHH.

Pe,[[aKI_[I/IOHHaH KOJUIETHUS IPUHUMACT CTAThU I10 CICAYIOUIUM OTPAC/IAIM HAyKH:

1. ITonyyeHne HAHOMATEPUAJIOB B 00JIACTH €CTECTBEHHBIX HAYK, MEAUIMHBI U CEILCKOTO X03SHCTBA.
2. BHOTEXHOJIOTHS B 3eMJI€IE/MU, PACTEHUEBOICTBE U 300TEXHUKE.

3. O6was onosorusa U OMOTEXHOJIOTUS B MEAULIVHE.

4. DKoaorusl.

Anpec canta «oknagbl HAH PK» — http://reports-science.kz/index.php/en/archive

Kpome Ttoro, B xypnamax «W3sectus HAH PK. Cepus ¢wusuko-
maremarudeckas», «M3Bectus HAH PK. Cepus xumum M TEXHOJOTHMN» U
«M3Bectus HAH PK. Cepus reonornn v TEXHUYECKMX HAYK» TaKKE YKa3aHbI
OTpaciy HAayKH, IO KOTOpbIM OyAyT NpPUHUMATHCA HAyYHbIE CTaThbu MJIs
AKCIEPTU3BI U NaJIbHEHNIIEro OMyOIMKOBAHUS:

III. Hayunsrit xxypaan «A3Bectusi HAH PK. Cepusi puznko-MaTeMaTH4ecKash IMOCBSIIEH HCCICAOBAHIIM
B 00JTaCTH MaTeMaTHUKH, PU3UKH U HHYOPMAITIOHHON TEXHOJIOTHH.



Pe,[[aKI_[I/IOHHaH KOJUIETHUS IPUHUMACT CTAThU I10 CIEAYIOIIUM OTPAC/IIM HAyKH:

. Marematuxka.

. Uudopmaruxa.

. aTemiekTyanbHbIi aHAIN3 JaHHBIX M Paclio3HaBaHUE 00pPa3oB.
. MaTteMaTHYeCKoe MOJICTUPOBAHKE COITHAILHBIX K IKOHOMUYECKHUX MPOIECCOB.
. Mexanuka.

. MexaHuKa MalivH ¥ pOOOTOB.

. Teopus ynpaBiieHHsI 1 KOCMAYECKHE UCCIICIOBAHUS.

. ®uzuka.

. SlnepHas pusmka.

10. Teopetnueckas puzmka.

11. ActpoHomusl.

12. Monocdepa.
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Appec canta «UN3BecTna HAH PK. Cepus cpmusamko-maTtemaTnyeckasa» —
http://physics-mathematics.kz/index.php/en/archive

IV. Hayunsrii xypraan «3Bectuss HAH PK. Cepust XuMuUM M Te€XHOJIOTHID» MOCBSIIEH UCCIEIOBAHUAM B
00J1acT XMUMHH U TEXHOJIOTH HOBBIX MaTepPHAaJIOB.

PeﬂaKHI/IOHHaﬂ KOJUJICTU IPUHUMACT CTATBbU IO CJICAYIOIINUM OTPACISIM HAyKU:

. Opranmyeckas XUMHS.

. Heopranuueckas xumusi.

. BeicokOMOneKysIpHBIE COEANHEHUSI.

. ®usnueckas XuMus (KaTaau3, JIEKTPOXUMHUS).
. TexHomorus HOBBIX MaTepUAIIOB.

. TexHOIOTr sl OpraHN4YeCKHUX BEIIECTB.

. TexXHOJIOTrusI HEOPTaHMUECKUX BEIIECTB.

. TexHonoruss XMuMHYECKUX YAOOPECHUI.

. TexHONOrMs MOJTUMEPHBIX U CTPOUTENBHBIX MAaTEPUATIOB U CUIIUKATHL.
10. TexHoIOrUs MUIIEBBIX IPOTYKTOB.

11. ®apmaneBTHUECKass XUMUSL.
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Appec caiita «U3Bectus HAH PK. Cepusi xXumuu n TexHonormm» —

http://chemistry-technology.kz/index.php/en/arhiv

V. Hayunsiii xypaan «U3Bectusi HAH PK. Cepus reosorus M TeXHHYECKHX HAYK» TIOCBSIICH
UCCIIEJOBAaHMAM B 00JIACTH T'€OJIOTUH U TEXHMUYECKUX HAYK:

Pe}IaKLII/IOHHaﬂ KOJIJIETUs IMPUHUMACT CTATbH IO CJICAYIOIINUM OTPAC/IsIM HAyKU:

. 'eonorus.

. PernonanbHas reosorus.

. [lerponorus.

. l'eomorus vedtH 1 raza.

. 'eonorus u rese3uc pyaHbIX MECTOPOXKIEHUI.
. 'maporeosnorus.

. T'opHoe neo 1 reoMexaHuKa.

. @yHIaMeHTaIbHBIE TPOOIEMBI 00OTAICHUS MUHEPAIEHOTO CHIPHS.
. mxeHepHast reosiorusi.

10. T'eousuka u cericMoIorHsl.

11. Teorpadust.
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Appec cainta «M3Bectnsa HAH PK. Cepus reonormm n TexHM4eCKMX HayK» —
http://www.geolog-technical.kz/index.php/en/archive



