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MULTIDIMENSIONAL CLASSIFICATION OF TV SERIES

Abstract. TV series are the dominant genre of television products in terms of public interest. They are the main
component of the live broadcasts of TV channels, which seek to please the desires of viewers. Every year the
production of serials grows both in the world and in our country. Television series as a part of mass culture, widely
cover the audience of viewers, and also satisfy the commercial interests of television through an interesting plot. If
we pay attention to the changes that have occurred in the domestic serials shown on the screen since our
Independence, we can divide the period of development of the series into three stages: experimental, adaptive period
and the stage of the new Kazakhstani series. The article discusses in detail the genre, artistic peculiarities of the
series, which were released during these three stages.

Keywords: television series, plot, biopic genre.

Today the series has become an integral part of the main policy of the channels designed for wide
audience. Along with it, it is known that the series are one of the main instruments of formation of evening
broadcast through TV audience attention. Serial films and series, according to the "program" principle, are
entertaining content, made on the basis of compliance with the channel. The Russian researcher V.
Dyomin emphasizes it in his article "The TV Serial. Sources. Practice. Perspectives” - “It gives a rise to an
internal and external programming, program typology" [1].

And when we speak about TV channels functions, as a rule, its five key functions are described:
informative, cultural and cognitive, integrative, social and pedagogical, and recreative.

When one mentions the function of the series, usually it is referred to its recreativity. But an
American researcher of the day series R. Allen refers the series, especially melodramas, tots uniting, i.e.
its integrative function unlike other television programs. He considers that the series "give the chance to
prolong pleasure from the impressions received from the moment of its watching and discussion" [2]. A
well-known Russian art critic N.A. Khrenov writes the following about integrative function of the TV
serial films: "Success of the TV serial films is in the fact that they not only create unity of people during
screening (several days and even weeks), but also unite people with common interests” in his scientific
article, [3].

One more function of the TV channels is often forgotten or not considered. The TV channel serves as
the tool of "keeper" of a binding role of continuity of generations and the supplier of collective experience
that cannot be expressed in words. This function is not applied only to write down and store news,
chronicles and other types of information. If sometime long-ago knowledge of life and culture was written
in literature, then later, in the second half of the 20" century, television game products became a source of
information on modern life.

Today the series is the dominating genre of television products. It is the main component of TV
channels broadcasts wishing to please their audience. Every year the serial industry grows. Television
series as a part of mass culture, widely cover the audience of viewers, and also satisfy the commercial
interests of television through an interesting plot.

The number of TV series viewers is estimated in millions, and their budget is made by millions,
therefore, it has a very demand. Every year the serial products experience many changes on their way to
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formation of a successful television product. Expansion of thematic scale, a variety of subject lines, genre
changes have an impact on the series and they found their audience and their place on the screen. But it is
impossible to investigate the modern system of genres out of a context of history of development of genres
of TV series on the Kazakhstan TV channels. Therefore, we will use a method of historical estimation, to
systematize genre formation of serial products, and as a result, to find out the changes which happened in
the domestic series which came out from the moment of independence finding. For definition of the genre
analysis we divided the period of development of series in domestic television into three stages:
experimental, adaptive stage and period of new Kazakhstani series.

1. Experimental: consideration of a format, genre and character. It includes, in its turn, the first
production phase of original serial content. Period: 1996-2000. It begins with the very first domestic TV
series "The Crossroads" (1996-2000). It describes the family fate of ordinary residents of Almaty in
difficult years after gaining independence. The situation of that period has been shown by means of the
family problems. The life of the working people and magnificent houses of the new Kazakhs have been
reflected. How should one live in a new society without losing human qualities? The subject line of series
is built around this question. This soap opera was called the best series of 1998 according to the Media
forum of the CIS countries.

The following step in development of domestic series was the fact that the men's image was
considered as the main character. The character of the man, an image of the hero is usually revealed more
in detective stories, movies about the employee of service, films with story line where mafia or other
criminal elements, kindness and meanness are compared, and where the hero overcomes all those
obstacles by means of purposeful actions. Therefore "The Locust" TV film appeared in a genre of the next
criminal drama where the main focus is made on an image of the man as a main character. In the
experimental period the authors used intra genre structure to open an image of the character in situations,
habitual for the audience. The effect of exactness and weightiness affected genre features of "The Locust"
and other series. The authors tried to show that they touched on the urgent problems by means of a new
form on the Kazakhstan screens. The archetype of the character plays an important role both in a TV
series and in melodramas.

At the end of the first decade of the 21* century series began to quicken in a drama genre. A TV film
that became a new push among them was “Aratieraast” (The Brothers). The volume of the series consisted
of small 6 series, duration of each series is around 56-57 minutes. This project was presented on
Kazakhstan national channel during prime time according to the principle of horizontal arrangement of TV
programs. The joint project of "Sataifilm" company with "Kazakhstan" national TV channel made a good
contribution for the TV channel rating achievements [4].

Only one "Kazakhstan" national channel was in the forefront on production of domestic series. For
example, by 2011 the number of series in the moneybox of this channel reached 11, and in 2012 the
channel was replenished with series «Tyran ennin TyTiHi», «Ilaps3, «Kek Ttapmanmapsr». Since then till
today such works as «¥imkan», «AWHaTaWbIH», «OnKe», «OIUMI HIBIHBDY, «AsSyiasl apMan», «Kapa
HmIaHBIpaK», «ApMaH KaHATBIHIA», « ApHaiibl oxinaepy», «Cyaarsl i3», «AJTBIH ysi», «OKe», «OMipaiH e3i
HOBeuIa», «Jlocrapy, «Ceipraieivy, «Kamosim» and others came to life. Among the mentioned projects
the «Cripransim» TV series was shown on TNV national channel of the Republic of Tatarstan of the
neighboring Russian state. Therefore, it becomes obvious that the national channel is aimed not only at
production, but also at the correct attraction of income through export of products abroad. Though, at the
moment, there are no results in context of domestic series on attraction of income from foreign channels;
purchase of the foreign series which appeared in Soviet period still continues. This experimental period of
foreign products, originating from the Latin American series broadcast via the Russian channels found its
continuation in Turkish and Korean series on the Kazakhstan channels. They also laid a way to the
audience to the prime time of channels (16: 30-19: 00, 19: 00-23: 00). Timing of series was from 30 to 50
minutes. For example, "Wild heart" (Turkey), Berivan (Turkey), "For broke" (Korea) and others.
According to the experts, the purchase of foreign series is still ten times cheaper than expenses on
production of one episode of modern Kazakhstan series (20-35 thousand US dollars). The purchase of
foreign products seemed to be a good source of income for both Kazakhstan TV viewers and TV channels.
This model is used for reduction of expenses from the economic point of view. The experimental stage of
domestic series comes to an end at the adaptation period.
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2. Adaptation period: it is characterized by change of genres and format. This stage includes 2000-
2015 and originates in TV series "Anrenouek”, “Araiteiaaer”. After the project “Araiibias” the general
demand for series has increased; the filming process was taken under control. The concept of seasonal
releases can be seen in this project. The number of series of that period varied from 6 to 18, and their
timing was from 30 to 57 minutes. Their duration was specified depending on a project genre. The
national TV channel "Kazakhstan" and Khabar agency were the first to adapt the series for TV channels.
Together with private companies, the national TV channel "Kazakhstan" and Khabar agency produced a
lot of TV series.

Together with the adapted TV series, domestic films also appeared on TV channels. Melodramatic
TV series became more and more popular. The main audience was not only women, but also the youth and
due to this factor, the genre of melodrama strengthened its positions on Kazakhstan TV channels. Such
films as "Actana — MeHiH Maxab0aThiM” (Astana is my love”) appeared (2010, Khabar agency).

At the same time historical series began to appear on the Kazakhstan TV channels. “Kassym” was one
of the first such series staged by Eurasia channel. NTRK "Kazakhstan", KTK TV channel and also INTRA
Communication LTD (Russia), FILM UA GROUP (Ukraine) together with Eurasia 1 channel took part in
this project. The film is about the Kazakh man of courage during the Great Patriotic War. The series was
brought to attention of both domestic and such countries as Russia and Ukraine, France, Belgium and
Switzerland.

Biopic (or the biographic movie) is the cinema genre (or a separate work of art) describing the fate of
a certain personality or important dramatic situations of his life. The difference of the biographic movie
from the movies based on real events or historical cinema that its purpose is not the display of late data or
historicity of the stories described, but the influence of the personality on emergence of these actions. The
genre of biographic series came to the television sphere from cinematography. We can refer the following
Kazakhstani films to the series of this direction «Kymomy» (2013, Khabar agency), «baysipixkan
Mowmsmmyiel» (2013, Kazakhstan Broadcast Company). We refer these series to the third stage.

Battalion or military film genres originate from cinematography. In the ranks of the first series in this
genre there is a product "Zhas ynan" (2010, NTRK "Kazakhstan™).

At the same time, the domestic manufacturing companies took in hand creation of projects in a genre
a sitcom. Among them it is possible to call such series as “Atinanaiieia” (2013, NTRK "Kazakhstan"),
"Escape from the aul" (2011, Channel 7) and others.

3. The 3d period of new Kazakhstan series is characterized by reduction of adaptation series,
distribution of domestic series with a bigger share on broadcasting. It has been lasting since 2010 till
today. In our opinion, the quantity of domestic production which could attract interest of the Kazakhstan
TV viewers grows at this particular time. In the analysis of the previous two stages, demand of TV
viewers for certain products on TV channels comes to light. Producers of series learned many skills in
foreign projects, and now they try to do a qualitative thing, having brought the ideas. During this period
genre features of content of domestic series, it continues to be formed, and corrections in time of
arrangement of series on TV channels are made. Interesting genres, their change is presented to the
audience. TV channels change strategy in the table of rating. TV channels began to impose various
requirements in acquisition of products of series, began to betray value on arrangement on air. The reason
for that not only rating, but also quality of goods, the policy of channel, opinion of audience and also
development of technologies which have the direct impact. Entertaining function of series is directed to
conquest of consciousness of general television public and the audience of movie theaters. In our work we
will pay attention to genre features of products of the different periods.

This part considers genre features of TV series as television products, applying historical and
research, descriptive and analytical methods, at the example of such domestic series "Tarmpipmap
TOFBICE), «basapbaeBtapy», «bi3min arait», «MaxabbaTeiM xyperimae», «Tarmbipy, «ChIpraabivy,
«AstyTbl apMaH», «AYyBUI CaKIIBICHI», «Amackannap», «KZJlanaus», «Q-emi» and Russian and Western
series Misfits ("Thrown"), Skins ("A crude kidney"), House, M.D. ("Doctor House"), Scrubs ("Clinic"),
"Father's daughters", Voronin, "The leader of light", "Feyrvey Hill", "I love you Lucie", "The Vampire
Diaries", "The real blood", "Magic forces", "Chorus", "Income", Neshvell, "Empire", "Attempt: the
second change".
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The TV series is a collective genre of media products among full art forms with its formed and
harmonious features. Despite simplicity of the form, the series is a multistage product and each its stage
can be subdivided into several substages.

The television series can be classified from different corners:

1. By a method of association of a plot.

This classification is considered in terms of dramatic art and is divided into three internal groups:

a) The flat or horizontal series — the story line develops in each new episode and comes to an end in a
logical connective. Each episode becomes continuation of the previous episode, and thus, forms a number
of relationships of cause and effect. At the beginning of such series repetition of fragments from the
previous series is usually shown. The soap opera belongs to a type of flat or horizontal series. We can
refer the film “The Crossroads” to such a type of the Kazakhstan series. The flat or horizontal series are on
broadcast every day of the week. Each new series becomes continuation of the previous series, and thus,
the sequence of relationship of cause and effect is formed.

b) In direct or vertical series each series describes a separate story, and the film line develops with a
new series. Only the main character unites series. In each series other hero and the new story appear. It is
possible to carry such western or Russian series to this sample as: "Misfits" ("Thrown"), "Skins" ("A crude
kidney") (youth series), "House, M.D." ("Doctor House"), "Scrubs" ("Clinic"), the Russian series "Father's
Daughters", "Voronin" which were shown on the Kazakhstan "31 Channel". The main idea of the script is
in the emergence of tension between heroes who have to solve the arisen conflicts of the main characters
in each episode. One more feature of series in a direct or vertical form is the fact under construction on the
basis of the principle of serial television movies. But there are essential distinctions.

¢) The main idea of the scenario written especially for the mixed series (flat or horizontal — direct or
vertical) is that the process of the story, several conflict situations appear at one and the same time.
Temporary disputes and communications, their decisions are usual in each series, and they come to an end
consistently. And also, it finds the reflection in the conflicts continuing in a new series. We can refer
"Sherlock Holmes" series to this type of series.

2. Display Method.

a) Unlike flat or horizontal series, direct or vertical series can be broadcasted at the same time, once a
week. This type of series is independent not only because of independence of each episode, but also
thanks to the broadcasting format. But this method can be met only at the experience of the West. For
example, in the USA: "The Vampire Diaries", "Gossip", "Doctor House", "Desperate Housewives" and
others.

b) The flat or horizontal series are broadcast at the same time four or five days a week. This type of
series is typical for all Kazakhstan TV channels. Today, the main Kazakhstan TV channels which
broadcast series work in this direction. The national TV Channel "Kazakhstan" and Khabar agency who
are leaders in domestic TV series broadcasting are competing among themselves. The series "bizmix arait"
on Kazakhstan TV channel and "Maxa66ateim xyperimae 2" on Khabar channel and other series are on
TV with an interval of 10-15 minutes.

3. According to the Structure

The structure of the series is divided into two: external and internal.

The external structure of series is its quantity and duration of series.

The mini-series (duration from 44 to 52 minutes consists of 2-12, at most 24 series) do not provide
continuation. This format is similar to feature films. The series "Tarmpip" are mini-series of a flat or
horizontal format.

The distinction of average series (consists of 20-45 series lasting from 25 to 52 minutes) from mini-
series that the end can be not complete and also can appear its seasonal continuation. The producer has an
opportunity to prolong the subject line and to continue series at any time. This type of series is of great
demand on modern TV channels thanks to this feature. For example, the domestic series "Coipranbim"
belongs to average series of a flat or horizontal type.

The longest series by volume usually are the telenovels (consists of 80-100 series, the duration of
each does not exceed 26-52 minutes), belong to a flat or horizontal type of series, are usually broadcast
continuously during a day timeslot. The main audience are housewives. The main distinctive feature of a
format of the telenovel is that it does not depend on the seasonal periods.
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The inner structure is based on a method of formation of actions. M.L. Davydov in the scientific work
considers and divides formation of actions into two: "serial and subject" and "continuous passing" [9].

A line series is a structure of each episode of series on the basis of the ended history. Though this type
of series brings benefit to producers, for TV channels it does not represent any benefit. This structure is
peculiar to the products which are not seeking to become popular series of a season. Series of line series
structure are constantly repeated on TV channels, and with each repetition they expand their audience. The
audience likes to reconsider forgotten, pleasant or missed series. We can say that series of line serial are in
great demand, thereby upgrade the rating of TV channels. They can be referred to series of the direct or
vertical, or type. Generally, it is detective projects in a genre of action films and sitcoms.

The subject line in the continuous going-on type finds the continuation in all series, and the final end
is put only in the very last episode. The first episode usually renders the main character’s goal which will
be shown throughout the whole subject line. In most cases, the goals are as follows: to find soul harmony,
to investigate crime, to build a quiet family happiness and others. This structure is dangerous both to
producers, and to TV channels. But if the project is successful, then it will become a season hit, and will
reach high ratings. These are flat or horizontal series. It usually has in the form of the melodrama or
drama.

In the conclusion we would like to emphasize that the TV series is a new, promptly developing
television product with its genre peculiarities which are reflected in types of structure, methods of a plot
development and genre.

FTAXP 18.67.07
9. JI. lllopadex', B.K. Hypneiiic®

'TK. Kyprenos ateinnarsl Kazak yinTTHIK eHep akaaeMusicblHbIH, KazakcraH, AlMartsi;
TK. JKyprenos arbinaarsl Kazak yITTHIK 6HEp akaieMUsiChIHbIH, KazakcTan, AnMatel

TEJECEPHAJIIAPABIH KOIIACIHEKTLJII )KIKTEJIIMI

AnHoranusi. Tenecepuanl — TeNEBU3MSUIBIK OHIMAEPIIH imIiHAe OyKapa KbI3BIFYIIBUIBIFBl TYPFHICHIHAH
KaparaHna YCTeMIikke Hue Oompin TypraH aHp. KepepMmeH KamayblH TaOyFa YMTBUIATBIH TeJleapHaJIapAbIH
KepceTitiM 3dupiHiH Heri3ri Kypamaac 6ejiri. JKbu1 caiibl aeMae e, eaiMi3ze ae cepral OHIipici apThIl KeJerl.
Tenecepuan — OykapajiblK MOJEHUETTIH Oip OeJiri peTiHge KopepMeH ayANTOPUSICHIH KEH KaAMTH OTBIPbII, KbI3bIKTHI
CIOXKETI apKbUIbI TEJICapPHAHBIH KOMMEPIMSIBIK MYIICCIH KaHaFaTTaHbIpaabl. ToyeNCi3aik ayraHHaH Oepri
YaKbITTaFbl SKPaH/la KOPCETUIreH OTaHIBIK Cepualiap/iblH e3repicTepiHe Ha3ap ayaaparbiH 00JIcaK, TejaeapHaIapJaH
OepinreH cepuaygapiblH JaMy KEe3eHiH YHI Ke3eHre Oeiin KapacThlpyra OoJajbl: 3KCIIEpUMEHTAJIbI, OeifiMaerny
KEe3CHI JKOHE KaHa Ka3aKCTaHIBIK cepuaimap KedeHi. Makanaia OoChl YII Ke3EHIE KapbhlK KOPreH cepHanigapblH
JKAHPIIBIK, KOPKEM/IIK epeKIIeTiKTepi dKaH-)KAKThI TAJKbUIAHA/IBI.

Tyiiin ce3aep: TEIeBU3HUAIBIK CEpUAI, CEOXKET, XKaHp OaloMiK.

MPHTU 18.67.07
AL Ilopat6ex', B.K. Hypnenc’

'Kasaxckoii HanmoHanpHoi akagemun uckycers nvern T.K. XKyprenosa, Anmatsr, Kasaxcran;
? Kasaxckoli HaMoHanbHO# akagemun uckycers umenn T.K. XKyprenosa, Anmarer, Kazaxcran

PABHOACIIEKTHAS KJIACCU®UKALIUA CEPUAJIOB

AnHoTanus. Temecepransl SBISIOTCS TOMHHUPYIOMIAM JKaHPOM TEJICBH3MOHHBIX MPOAYKTOB C TOYKU 3PCHHUS
obmectBeHHOro HHTepeca. OHH - OCHOBHAs COCTaBITIOMAS J(QHUPHBIX TPAHCIANWUN TEIeKaHAJIOB, KOTOPHIE
CTPEMSTCS] YTOAUTH JKeTaHusM 3pureieid. C KaKABIM TOIOM pacTeT IMPOHU3BOJCTBO CEPHANIOB KaK B MHpE, TaK U B
Hauleil crpase. Tenecepualibl - Kak 4acTb MaCCOBOM KyJIBTYPBI, IIMPOKO OXBATHIBAIOT ayJUTOPHUIO 3pUTEIIEH, a TAKXKe
YAOBJIETBOPSIOT KOMMEPUYECKHE HHTEPECHl TENEBUACHUS TOCPEICTBOM HHTEPECHOTro Ciokera. Ecim Mbr obpatum
BHUMaHHE Ha NEPEMEHbI, MPOW3OIIEANINX B OTCYECTBEHHBIX CEpHajaX, IOKAa3aHHBIX Ha SKpaHE C MOMEHTa
06peTeHl/lH HE3aBUCUMOCTH, Mbl MOXXEM pa3AC/IMTh NEPHUOJ pa3BUTHA CE€pUala Ha TPU dTalla: 3KCHepMMeHTaﬂbeIﬁ,
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aJIaTHBHBIN TIEPHOJ M 3TAll HOBOTO Ka3aXCTAaHCKOTO cepHuayia. B craThe moapoOHO paccMaTpHBAIOTCS JKaHPOBBHIE,
XYA0KECTBEHHbIE OCOOCHHOCTH CepHaa, KOTOphIE ObIIIM BBIMYIIECHB! HA MPOTSDKEHUH 3THX TPEX 3TAIoB.
KiroueBble cjI0Ba: TeICBU3HOHHBIN CepHal, CIOKET, XKaHp Oalommk
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