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NATIONAL FEATURES IN MODERN COMPOSER'S WORK:
PROBLEMS OF INDIVIDUAL STYLE AND MODERNIZATION
OF CONSCIOUSNESS

Abstract. The article includes updating of specific facets of the issue “Composer and Folklore” based on the
example of piano transcriptions in the musical and creative practice of Kazakhstan in different decades. Based on the
traditions of musicology in the study of national composition schools, the genre that acquired a special and ever-
increasing representative value in modern cultural situation has been presented. In exploring the works that are in
active demand in the field of musical performance, the expediency of relying on the text of the original source for the
implementation of an adequate and complete interpretation (performing, musicological, etc.), regardless of the
extend of its re-comprehension, has been emphasized.

Since the brightest patterns of folk and “oral-professional creativity” (T.B. Gafurbekov) have been interpreted
more than once, the versions of various authors have been compared. The article includes the comments on the
“succession of transformations” of the well-known folk song “Kamajay” with involvement of musical illustrations.
Its two piano versions show the significance of variation methods using genre-style models that introduce new
meanings to the content of the whole. “Improvisation” (1978) by A. Bestybayev (1959) in the historical context is a
symbolic work in terms of its obvious conceptuality. The creative figure of the composer himself demonstrates the
spiritual potential that will be even more convincingly marked and revealed later.

Perspectives of studying the category “National features” in its multiple displays in the development of the
artistic culture of Kazakhstan are seen not only in view of determination of a broader theoretical context, but also the
consistent introduction of the works, documents, facts, which were “forgotten” or not fully used for certain reasons in
the research practice[1]. History and traditional values are able to update multi-level issues that are significant for the
national self-determination on the “global map of the XXlst century” (N.A. Nazarbayev) through cultural
achievements.

Keywords: tune, Kazakh song, original source, folklore, tradition, composer, modernization, globalization.

Introduction. The search for answers “to the challenges of the time” “without losing the great power
of tradition” is possible through concrete projects, including those that characterize the modernization of
national consciousness as the continuous process. However, understanding of the “new global reality”
with its “examples of modernity” and “signals of the future” is hardly achievable without understanding
and realizing of the “lessons of history” [2], including the artistic experience of those people who
remained in the memory of generations which is localized in the space and time.

Methods. The traditions of national musicology are selected as the methodological basis of this work,
which is conducted in the frame of the research project “Modernization of the Kazakh Traditional Culture
in the Epoch of Globalization” [3]. In the context of a new study of a rich factual basis, the integrated
approach methodology has been implemented, which suggests a combination of different, but
complementary methods in view of studying the historical and theoretical aspects of the selected issues. In
particular, the comparative historical and structural-functional methods allowed fixing the changes, which
have fundamental importance in the development of musical-creative processes and the results of artistic
and cultural activities based on a new empirical material.

Results. In view of general interest in the historical past, national traditions, folk art, the transcription
of the songs and kyu gain the “second life”.

—— gl ——
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Features of the author’s interpretation of the bright patterns of Kazakh folk and national-professional
musical creativity are most clearly revealed in the works of composers of Kazakhstan who are currently
active and in demand (B. Amanzhol, A. Bestybayev, B. Daldenbay, A. Mambetov, A. Tolykbayev and
others). However, in comparative terms, it is also reasonable to reflect the experience of composers-
predecessors.

It is significant that well-known songs, such as “Kamajay” (folk), AhanSere’s “BalHadisha”, Muhit’s
“AinamKoz”, etc. [4], are still in demand as objects of modern re-intonation which are presented widely
and artistically convincing in musical-historical past and current period.

The facts of “re-intonation” of precisely those patterns of traditional music that are already associated
with specific composer's interpretations are noteworthy. For example, “BirBala” by B. Yerzakovich,
V. Velikanov and A. Tolykbayev; “Yapurai” by B. Yerzakovich and A. Tolykbayev (we should also
mention Fantasy on the topic “Yapurai” arranged for 2 pianos by S. Muldasheva) [5].

Currently the study of the piano creativity of the composers of Kazakhstan is supported by various
factors: not only by conditions of really numerous competitions or by the active enrichment of musical
literature — reprinting and publishing new (including author's) collections: for example, A. Tolykbayev,
A. Abdinurov, L. Zhumanova (some of their works have already been introduced into the educational
process).

The multiplicity of composer's “versions”, confirming the originality of the author's “hearing” and the
need for careful attitude to it, can be illustrated by the “life” (or rather “succession of transformations”) of
such well-known folk song as “Kamajay”.

Taking into account only its piano transcriptions, one can build the following number of the names of
the composers- interpreters:

“Kamajay” V. Velikanov, B. Erzakovich, N. Mendygaliyev, A. Bestybayev and others.

At the same time, in a comparative “term”, it is advisable to attract options that seemed to be created
solely for educational and methodological purposes, such as:
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In this case, taking into account the specifics of the perception of the beginning performing musicians,
the possibility arises to set the objectives that will be discussed in view of the songs of Ahan Sere. Here it
IS necessary to get closer to the emotional sphere, which is actually determined by the text of the “original
source™, which was unfortunately interpreted in term of a dance for many years.

We present a widely available version of the semantic translation of the words of the song:
On the head of Kamajay - owl pen.
I lost Kamajay, made a fool of myself.
I lost Kamajay, and now -
The world is not nice to me ...
Quoted by: Lyricstranslate.com.
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We should note the fact of attracting such genre forms as “Improvisation” (author's definition) or
variations to the interpretation of this topic.

Both piano versions of this song — already fixed in the modern repertoire of young pianists such as
“Improvisation” by A. Bestybayev and «Light Variations on the Theme“Kamajay”» by T. Syrtsova — are
remarkable due to the final transformation of the original folklore image:

Allegretto
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At the same time, the significance of the imaginative-emotional “modulation” that caused the
“immersion” into a very remote (in spatial and temporal dimension) stylistic context is predetermined by
tasks which have different orientation and scale. Attracting musical and stylistic norms of the traditions

which are unrelated to the original source, expands its content, and is subordinated to the author's
intention:
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In the work of A. Bestybayev, the conceptual level in view of its meaning is achieved (1978) in
common use of the variational principles in the process of re-intonation. The creative figure of the young
author (1959), who will be characterized by organic synthesis of various techniques and styles with deep
meanings and emotions in the future, will discover the excellence with pronounced features of artistic
individuality in the expression of a unique design.

Kamajay
A. Bestybayev
Allegretto
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“Karatorgay” by E.G. Brusilovsky (1905-1981) and “BalHadisha” by Dm.Dm. Matsutsin (1898-
1980) can be surely attributed to the popular, fixed in time, instrumental versions of the well-known songs
of the famous composer-singer2.

Their performance, of course, implies a well-defined level of piano skills, which is associated with
solving problems which are largely of artistic than technical aspect. In both plays, it is necessary to
achieve not only the expressive sound of cantilena or natural slowdowns, but also a “culture of sound
producing”, which have not a sadly narrative character, but psychological “subtext” predetermined by
bitterness of loss?.

Referring to the “original source”, the available information about it, which is now widely replicated
and accessible can contribute to the understanding and overcoming of these performance difficulties*. The
following quotation is important in this regard: “It is impossible to analyze, to know how it is structured -
to know how to perform is impossible without it!” — emphasized A.P. Isakova (1940-2012) in one of her
interviews who also worked in the genre of piano transcription.

For a meaningful interpretation of a musical work, the possibility of comparing different composer’s
decisions in the interpretation of a single text that has emerged today is also significant:

“Karatorgay”  A. Zataevich, E. Brusilovsky, Dm. Matsutsin, V. Strigotsky-

Pak,G. Uzenbayevaand others.
“BalHadisha” A. Zataevich, E. Brusilovsky, Dm. Matsutsin, S. Mukhamedzhanov,
V1. Novikov, E. Umirov et al [6].

BalHadisha
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This particular opportunity enables presenting and comprehending the results of creativity, which
have many different parameters (including the ratio of sound and hearing) in a new way from a historical
distance, in a retrospective.

’Ahan Sere Koramsauly (1843-1913) — the author of the works which are significant for the national artistic

culture (“Kulager”, “Syrymbet”, etc.), “a symbol of beauty and nobility” (M. Zhumabayev).
3Remind:

You are well-known, beautiful Hadisha! Beautiful Hadisha! In the steppe, you are like a lonely chinar,
The bridegroom is eighty-five years old: he is an old man, On which I, the falcon, wish to sit.
Hadisha! But there are a lot of obstacles between us
You should thank your father till death, Hey, sweetheart, beloved!

That he found such a match for you. (Semantic translation).

Quoted by: Erzakovich B. Kazakh SSR. - M .: Muzgiz, 1957. - P.15.

4We also note practitioners oriented publications, for example: Estemesova S.S. Musical and theoretical
analysis of piano works by composers of Kazakhstan. Training manual.—Shymkent, 2006. - 106 p.
87
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Are the differences in the creative activities of representatives of different generations significant?
How independent are the composers in their auditory and sound preferences? What is the measure of
individual excess of their genre canons?

The phenomenon of “double hearing” as conditioned historically and typologically can be disclosed
in the context of other genres of composer’s creativity. Musical material of the Kazakh opera classics of
the 1930s with its practice of extensive use of “citation drama” is the most representative
(L.1. Goncharova).

In view of the specifics of the perception (of composers, performers, listeners, researchers), it
becomes necessary to set the tasks which are predetermined, first of all, by the semantic “field” of the
cited original. And here “the return” to the emotionally meaningful sphere is important, which in reality
was determined by the text of the “original source”, which is chosen as the object of re-intonation.

A very expressive statement by A.V. Zataevich (from a letter to Academician B.V. Asafiev) has
preserved: “Personally, I will point out dozens of topics to everyone which can serve as a basis for the
magnificent symphonies, poems, suites and even operas! I don’t give the examples - until our meeting, as
it would have led me too far” [7].

In connection with the opera “Akhan and Zayra” “on the Kazakh plot" (from the life of akyns,
singers),which was ordered to B.V. Asafiev, we would add: the volume of musical material and material
“on the topic” which are presented in the collections of A.V. Zataevich's, taking into account the author's
remarks of librettists (M. Auezov and S. Mukanov) was also more than sufficient for independent choice®.

Wide opportunities for creativity, which were opened up thanks to the material collected by A.V.
Zataevich, were evaluated immediately, and not only by musicians:

“In the report on the concert presented by the organizers to Kirnarcompros, it is said that N0 one can
be sure that based on the Kazakh song, in the future* ... major musical works will also be created, and
perhaps Kyrgyz operas ”.

“Also the People's Commissar of Education wrote. “...I am sending you a book about “Kozy-Korpesh
and Bayan-S/u”, in my opinion, now there is an opportunity for composers to create an opera based on
vour book “1000 Songs of the Kazakh People”, taking poems of this book as a text. How do you like it?
Perhaps, you will write about your opinion? "’[1].

In the creative practice of that period, these opportunities were actively implemented. So, for
example, in the musical design of the productions of the Kazakh Drama Theater the following works from
just one collection of A.V. Zataevich ("500”) were used:

“Han Kene” (1934) — NeNe 2, 15, 45, 265, 300, 350;

“TungiSaryn” (1935) — NeNe 7, 18, 20, 28, 44, 54, 476;

“Bizdinjigitter” (1935) — NeNe 99, 359, 418, 473, etc.

It was noted in press of that period: “/...] Comrade Kotsyk put the folk Kazakh songs with some
musical improvisation and insertion in the basis of music. All 47 musical numbers are arranged in
“Ushug. [...] .

Comparison of the musical text of the specific numbers of the clavier “Shuga” (libretto by B. Mailin)
with the corresponding patterns of collections by A.V. Zataevich confirms the fact of their various forms
and wide use. As an illustration of the creative refraction of the relevant material, a fragment from the
musical part of the main character —Shuga— Act II No. 6 “Zheneshay” is indicative in comparison with the
original record in “1000” (No. 524).

We should add that the text of the musical drama contains examples of a less independent design of
the original source quotation. These include numbers which used collection “1000” No. 239
“Teriskahapay” (act I No. 8), No. 860 “Sholdedim” (act II No. 4), No. Ne 843 and 845 “Baksy” (act IV
No. 1) etc. The text of the published piano transcriptions by A.V. Zatayevich is also actively used.

°For example, the introduction of the song “Syrymbet”, specified in the text of the libretto, in “1000”, as well as

in “500”, was provided (in addition to various options) with additional information in the “Index of songs with the
same titles and authors”.
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“In each of the two first operas—Kyz-Zhibek” and “Zhalbyr”, about fifty folk themes were used, in
“Yer-Targyn” their quantity is about eighty” [8] - this thesis is remarkable by the statement of the fact that
it is firmly based on the cited material, however, without necessary clarification of the connection with
A.V. Zatayevich’s records.

Conclusion. History and national traditions as “a platform connecting the horizons of the past,
present and future” (N.A. Nazarbayev) update the multi-level issues, including that one that, at first
glance, may not seem so large-scale, but in reality is significant for the obvious process of self-
determination of the nation on the “global map of the XXI century” through cultural achievements [2]. In
this regard, it is natural to interpret the national in modern composer's work, first, through the prism of the
problem of “composer’s folklore”. Permanent updating of musical and stylistic norms, predetermining the
diversity of approaches to written tradition with a folklore and/or oral-professional primary source in the
work of composers, enables the discovery of its new facets in present period.

Prospects for studying this category (“the national”) in its multiple expressions in the process of the
development of musical and theatrical art, as well as in the whole artistic culture of Kazakhstan, should be
identified not only in connection with the determination of a broader theoretical context (including that
one which updates the issues related to studying the phenomenon of “double hearing”), but also with the
consistent introduction of works, documents and facts into the research practice, which were previously
inaccessible, or for certain reasons, “forgotten" and not involved [1].

The necessary material is actually contained in archival collections, various music-critical and
journalistic sources (publications, “scattered” in publications of different profiles). Their involvement
opens up new opportunities for revising one-sided and, and sometimes, clearly tendentious assessments
and statements that are rooted in the works devoted to the legacy of professional composers of the XXth
century.

A.K.OmapoBa

M.0.Oye30B aTBIHIAFBI OeOUET XKOHE OHEP WHCTHUTYTHI,
My3bIKaTaHy OeIiMiHIH XKEeTeKII FRUTBIMU KBI3METKEpI, 6.F.K., NOIeHT, Anmatel, Kazakctan

KA3IPI'I 3AMAH KOMIIO3UTOPJIAPJBIH IIBIFAPMAIINBIJIBITBIHJIAT'BI «¥JITTBIK»
KATEIr'OPUsA: TYJTAJIBIK KOJITAHBA MEH CAHAHBI ’)KAHFBIPTY MOCEJIEJIEPI

AnHoTauus. Makanana, KazakcTaHHBIH op OHXXBUIJBIK MY3BbIKAJIBIK-IIBIFAPMAIIBUIBIK TOXKIpUOECiHIe, MBICATIBI,
(opTenuaHOIBIK OHACYJIEP/IIH JKeKeIereH KeipiapbiHaa «KoMmmo3uTop xoHe (OJIBKIOPIABIHY Maceeaepl ©3eKTi
Ooubin TabbUIAABL. Kazipri 3aMaHHBIH MOJICHU JKaFJalbIHAAFbl €pEeKIle )KOHEe KOPHEKTI YJIFal0 MaHbI3bIHA Ue YIITTHIK
KOMITO3UTOPJIBIK MEKTEIl TaparblHAaH YCHIHBUIATBIH JKaHPJbIH 3€pTTENyl My3bIKaTaHy JOCTYPIH Heridre aliajbl.
OpbIHAYNIBUIBIK OaFbITTa CYpaHbBICHl JKOFapbl TYBIHJBUIAPFAa Hazap aynapy/a, XaJlbIKThIK TYIHYCKa MOTiHIEPiH
JONIMe-TIoNT  JKy3ere achlpyda »JKOHE OHBIH IIaMaJaH ThIC capajaHybl MEH TOJIBIKKaHIBl SKeTKI3UTyiHIe
(OpBIHAAYIIBUIBIK, MY3bIKaTaHy >KOHE T.0.) TYTacTHIK HEri3i epeKilesieHeal. XalbIKTBIK KOHE «aybI3lia KociOu
meirapMamibuisik» (T.6. [adypOexoB) ynrinepiHiH eH TaHgayJblIapbl OipHeIle peT HadbIMIaaFaHIbIKTaH, TYpI
aBTOpJIAP/IbIH HYCKanapbl canblcThIpblirad. Ken tanpiMan «Kamakail» XanblK SHIHIH «KaliTa TYpJIeHy Ke3eH1» JeTeH
€CKepTIIe-TYCiHIKTeMeci MEH HOTAJIBIK MbICaJiapbl KapacTelpbuiraH. doprennaHora apHaJIFaH €Ki HyCcKajga TyTac
Ma3MyHFa JKaHa MaFblHa OKENIeH >KaHPJIBIK-CTHIBIIK MOJENBAIH KOJJIAHBUIYBl BapHAMSIBIK OMIiCTEPIiH
MaHBI3IBUIBIFBIH KepceTeai. O. bectibaeBThiy (1959 xputbl TybutraH) «UMmnpouzanus» (1978) TybIHIBICH alKbIH
KOHIIETITYJI/IBIK TYPFBICBIHAH TAPUXU KOHTEKCTE epeKIlle MOHJI KepceTeai. O3iHiH pyXaHH oJIeyeTiH Kepcere OinreH
KOMITO3UTOP/IBIH LIBIFAPMAIIBUIBIK TYJIFACHI KEHIHT1/Ie HAaHBIM/IbI COM/IAJIBIIT AllbIIA TYCE/I].

«¥NTTBIK» KaTErOPHUSCHIHBIH KeJeleKTe 3epTTenyi OHbIH Ka3akcTaHHBIH KOPKEMJIK MOJCHHUET AaMYbIHIAFbl
KOIl KbIPJIBUIBIFBI TEK TEOPHUSUIBIK KOHTEKCT ayKbIMBIHIA FaHa emec, Keidip cebenrtepre OailllaHBICTBI «YMBITBLIBII
KETKeH» HeMece TOJIbIFbIMEH KaMThlJIMaraH IIbIFapMajapibl, KyKarrapiabl, (akrinepai FbUIBIMH-3€PTTEY
Toxipubesnepine eHrisy tapamsiHaH Gaiikamansl [1]. «XXI raceipabid skahanabik kaprtacsiaga» (H.A. Hazapbaes)
MOJICHH JKETICTIKTep apKbUIbl KON JICHIeHWaeri Tapux >KoHE IOCTYP KYHIBUIBIKTApbIHBIH ©3EKTUIIH KepceTyre
KaOLIeTi YITTHIH TYpaKTaTyblHA MaHBI3]IBL.

Tyiiin ce3nep: ayeH, Ka3ak oHi, TYIHYCKa, (OJIBKIOP, JOCTYpP, KOMIO3UTOD, JKaHFBIPY, )kahaHaHy.
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WuctutyT nutepaTypsl 1 uckycctsa uMeHn M.O. Ay330Ba, BeqyIuii HAy4HBIH COTPYAHUK OTJena
MY3BIKaIbHOTO UCKYCCTBA, KAHIUIAT UCKYCCTBA, IOLEHT, AnMaTsl, Kaszaxctan

HAIIMOHAJIBHOE B COBPEMEHHOM KOMIIO3UTOPCKOM TBOPYECTBE:
IMPOBJIEMbBI THANBUAYAJBHOI'O CTWUJISI U MOJAEPHU3AIIMN CO3HAHUS

AHHoTauusi. B cratbe axTyalm3WpoBaHBI OTAEIBbHbIE TpaHH NpoOieMsl «Kommosurop u GOIBKIOp» Ha
npuMepe (popTenuaHHbIX 00pa0O0TOK B MY3BIKAJBHO-TBOpUYECKON mMpakThke Ka3zaxcraHa pasHBIX ACCITHICTHH. B
Oomope Ha TPaJuIMM MY3bIKO3HAHUS B H3YyUCHUM HALMOHANBHBIX KOMIIO3UTOPCKUX IIKOJ TPEICTABICH XaHD,
NIpUOOPETHINI B COBPEMEHHOM KYJIBTYPHOH CHTYyallid 0cO000€ M BCEBO3paCTaIOIee penpe3eHTaTUBHOE 3HaYeHue. B
oOpallleHHH K MPOM3BEJICHUSIM, aKTHBHO BOCTPEOOBaHHBIM B chepe My3bIKaIbHOTO MCIIOJHUTEIbCTBA, TOTYEPKHYTA
LIeNIECO00Pa3HOCTh OMOPBI Ha TEKCT HAPOJHOTO MEPBOMCTOYHHUKA ISl OCYLISCTBIICHHS aJleKBAaTHON W MOJHOLIEHHOM
HHTEpIpeTannu (MCIOIHUTENIBCKOM, MY3bIKOBET4€CKOH U TIp.) BHE 3aBUCUMOCTHU OT MEPHI €To MePEe0CMbICICHHUS.

ITockoneky Haubosiee spKHe O0O0pasibl HAPOAHOTO U  «U3YCTHO-MPO(ECCHOHAIBLHOIO TBOPYECTBAY
(T.b. TadbypOekoB) OKa3bIBAIOTCSA MPOMHTEPIPETUPOBAHHBIMA HE CIWHOXIBL, COIMOCTABICHBI BEPCHH PAa3HBIX
aBTopoB. C TmpHBICUYECHHMEM HOTHBIX WIIIOCTPAllMd IPOKOMMEHTHPOBaHAa «depela MEepeBOIUIOMICHUI
obmen3BecTHON HapomHOU mecHH «Kamakaii». J[Ba ee (hopTenmnaHHBIX BapHaHTa MTOKA3bIBAIOT 3HAYMMOCTH METOJIOB
BapbUPOBAaHUS C HCIOJNB30BAHHEM >XAHPOBO-CTHIIEBBIX MOJEICH, MPUBHOCAIINX HOBBIE CMBICIBI B COICpIKaHUE
nenoro. «Mmmposuzarusa» (1978) A. becteibaeBa (1959 r.p.) B HCTOPUIECKOM KOHTEKCTE MPEICTAcT 3HAKOBOW C
TOYKH 3pCHUS CBOSH SBHOH KOHIENTYalIbHOCTH. TBOpUEcKas ke purypa caMoro KOMIIO3UTOPa — AEMOHCTPUPYIOIIEH
TOT JIyXOBHBIIl TOTEHIIUAJ, KOTOPBII OyAET B MOCIIENyIOLIeM elle Oosiee yOenuTenbHO 0003HaYeH U PACKPBIT.

IlepcnexTuBbl M3ydeHUs Kateropun «HalmoHanbHOE» B €€ MHOMKECTBEHHBIX IIPOSBICHUSX B DPa3BUTUU
XY/IOKECTBEHHOW KyJbTypbl KaszaxcraHa BUAATCS HE TOJBKO B CBA3M C YTBEp)KAEHHEM Oojee IIUPOKOTo
TEOPETUYECKOT0 KOHTEKCTa, HO M C IIOCIEIOBATEJBHBIM BBEACHHEM B HAay4YHO-HCCIIEJOBATEIBCKYIO MPAKTUKY
MIPOM3BECHUH, IOKYMEHTOB, (pakTOB, 110 ONpPEEICHHBIM MPUYNHAM «3a0BbITHIX» HJIH 33/1€HCTBOBAHHBIX HE B ITOJHOM
Mepe [1]. Wcropus u TpaauIOHHBIE HEHHOCTH CIIOCOOHBI aKTyaJH3UpOBaTh MHOTOYPOBHEBYIO IpPOOIEMAaTHKY,
3HAYMMYIO ISl caMOOMpeeNieHns Halmy Ha «riobamsHoi kapte XXI Beka» (H.A. HazapOaeB) uepes KymnbTypHBIE
JOCTIDKEHHUSL.

KawueBple ciaoBa: HameB, Ka3axCKas IIECHS, IIEPBOMCTOYHUK, (OJBKIOpP, TPAAHUIHUSA, KOMIIO3UTOD,
MOJIEpHHU3AIHS, TII00AIH3aIHS.

information about the author:
Omarova A.K. - M. O. Auezov Institute of literature and art, leading researcher of the Department of musical art, candidate
of arts, associate Professor, Almaty, Kazakhstan. E-mail: aklima_omarova@mail.ru, https://orcid.org/0000-0002-8681-2207

REFERENCES

[1] Omarova A.K. Forgotten pages of the history of Kazakh music. Almaty: “Publishing House LEM” ZHS. 2017. 228
p.ISBN: 978-601-239-474-0.

[2] Nazarbayevn N.A. Looking to the future: the modernization of social consciousness
/Inttp://www.akorda.kz/ru/events/akorda news/press conferences/statya-glavy-gosudarstva-vzglyad-v-budushchee-
modernizaciya-obshchestvennogo-soznaniya

[3] Dzhumakova U.R. Lectures on the methodology of musicology. Astana, 2019. 144 p. ISBN: 978-601-7458-49-2.

[4] Baysakalova AB (2004). Music reader of Kazakh piano music. Almaty: Inzhu-Marzhan LLP, 2004. 280 p. ISBN: 9965-
680-60-4.

[5] Niyazbaeva R. Music reader for piano. Almaty. 2016. 96 p. ISBN: 979-0-803855-32-7.

[6] Compositions of Kazakhstan composers for piano. Almaty: Art. 2010. 96 p. ISBN: 978-601-7232-05-4.

[7] A.V. Zataevich. Research.Memories.Letters and documents. Alma-Ata: KGIKHL. 1958. 304 p.

[8] Goncharova L. Folk song in the first Kazakh operas // Folk music in Kazakhstan. Comp. DernovaV.P. Alma-Ata:
Kazakhstan. 1961. P.11-21.



mailto:aklima_omarova@mail.ru
http://www.akorda.kz/ru/events/akorda_news/press_conferences/statya-glavy-gosudarstva-vzglyad-v-budushchee-modernizaciya-obshchestvennogo-soznaniya
http://www.akorda.kz/ru/events/akorda_news/press_conferences/statya-glavy-gosudarstva-vzglyad-v-budushchee-modernizaciya-obshchestvennogo-soznaniya

News of the National Academy of ciences of the Republic of Kazakhstan

Publication ethics and publication malpractice
in the journals of the national academy of sciences
of the republic of Kazakhstan

For information on Ethics in publishing and Ethical guidelines for journal publication
see http://www.elsevier.com/publishingethics and http://www.elsevier.com/journal-authors/ethics.

Submission of an article to the National Academy of Sciences of the Republic of Kazakhstan
implies that the work described has not been published previously (except in the form of an abstract
or as part of a published lecture or academic thesis or as an electronic preprint,
see http://www.elsevier.com/postingpolicy), that it is not under consideration for publication elsewhere,
that its publication is approved by all authors and tacitly or explicitly by the responsible authorities where
the work was carried out, and that, if accepted, it will not be published elsewhere in the same form, in
English or in any other language, including electronically without the written consent of the copyright-
holder. In particular, translations into English of papers already published in another language are not
accepted.

No other forms of scientific misconduct are allowed, such as plagiarism, falsification, fraudulent data,
incorrect interpretation of other works, incorrect citations, etc. The National Academy of Sciences of the
Republic of Kazakhstan follows the Code of Conduct of the Committee on Publication Ethics (COPE),
and follows the COPE Flowcharts for Resolving Cases of Suspected Misconduct
(http://publicationethics.org/files/u2/New_Code.pdf). To verify originality, your article may be checked
by the originality detection service Cross Check http://www.elsevier.com/editors/plagdetect.

The authors are obliged to participate in peer review process and be ready to provide corrections,
clarifications, retractions and apologies when needed. All authors of a paper should have significantly
contributed to the research.

The reviewers should provide objective judgments and should point out relevant published works
which are not yet cited. Reviewed articles should be treated confidentially. The reviewers will be chosen
in such a way that there is no conflict of interests with respect to the research, the authors and/or the
research funders.

The editors have complete responsibility and authority to reject or accept a paper, and they will only
accept a paper when reasonably certain. They will preserve anonymity of reviewers and promote
publication of corrections, clarifications, retractions and apologies when needed. The acceptance of a
paper automatically implies the copyright transfer to the National Academy of sciences of the Republic of
Kazakhstan.

The Editorial Board of the National Academy of sciences of the Republic of Kazakhstan will monitor
and safeguard publishing ethics.

[TpaBuna opopmieHHs CTaTbU JJIs MYOJIMKAIIMK B )KypHaJIe CMOTPETh Ha caiTe:

www:nauka-nanrk.kz
http://soc-human.kz/index.php/en/arhiv

Penakropsl M.C. Axmemosa, T.A. Anenoues, /[.C. Anenos
Bepcrtka Ha komnibtotepe A.M. Kynveunbaesot

[Toanucano B neyars 10.10.2019
dopmat 60x881/8. Bymara odcernas. [leuars — puzorpad.
10,8 .. Tupax 500. 3aka3 5.

Hayuonanvnas akademus nayx PK
050010, Anmameot, ya. Llesuenro, 28, m. 272-13-18, 272-13-19


http://www.elsevier.com/publishingethics
http://www.elsevier.com/journal-authors/ethics
http://www.elsevier.com/postingpolicy
http://publicationethics.org/files/u2/New_Code.pdf
http://www.elsevier.com/editors/plagdetect
http://soc-human.kz/index.php/en/arhiv

