ISSN 2224-5294

KA3AKCTAH PECITYBJIMKACBHI
YJITTBIK FBUJIBIM AKAJJEMUACBIHBIH

AGaii ateiHIarel Kazak YITTHIK TearorukaiblK YHUBEPCUTETIHIH

XABAPITAPDI

N3BECTUASA NEWS

HALIMOHAJIBHOM AKAJIEMUU HAVK OF THE NATIONAL ACADEMY OF CIENCES

PECITYBJIMKU KA3AXCTAH OF THE REPUBLIC OF KAZAKHSTAN

Kazaxckuii HarimoHaIbHbIN Abay kazakh national

MeIarorn4eckuii yHuBepcuTeT um. Abas pedagogical university
SERIES

OF SOCIAL AND HUMAN SCIENCES

6 (328)

NOVEMBER - DECEMBER 2019

PUBLISHED SINCE JANUARY 1962

PUBLISHED 6 TIMES A YEAR

ALMATY, NAS RK



Bacpenmaktop

KP ¥T'A kypmerti mymieci
Banesikoaes T.O.

Pegaxunus axkacs:

9KOH. F. MokTopkl, ipod., KP ¥FA axamemuri BaiimypaTtoB Y.b.; Tapux f. mokropsl, mpod., KP ¥FA
akanemuri baiimakoe K.M.; ¢uoc. ¥.1oktopsl, npod., KP ¥FA akanemuri Ecim I'.E.; ¢ui. . 1oKTOpBIL,,
npod., KP ¥F'A akanemuri Kupabaes C.C.; 5k. . goktopsl, npod., KP ¥FA akagemuri Komanos A.K.;
9Kk.F. AokTopsl, mpod., KP ¥FA akanemuri Hopi6ae K.H. (6ac pemakropmbsiH opwsiHOAcapsl); dwuioc.
r.10KkTOpEI, Tipo., KP ¥FA akamemuri Heicant6aeB A.H.; 3aH . qoktopsl, npod., KP ¥FA akamemuri
Cabikenos C.H.; 3aH ¥. nokTopsl, mpod., KP ¥FA akagemuri CyaeiimenoB ML.K.; 3k. F. TOKTOpEL, Ipod.,
KP ¥FtA akapemuri Carpidanaun C.C.; Tapux . 10KTOpbl, ipod., KP ¥FA akagemuk Oo0:xkanoB X.M.;
Tapux ¥. JOKTOpHI, Ipod., KP ¥FA xopp. mymieci 90yceuroBa M.X.; Tapux . ToKTOpsI, Ipod., KP ¥FA
akanemuk BbaiitanaeB B.A.; ¢unon. ¥. gokropsl, npod., KP ¥FA xopp. mymeci JKakpin B.A.; un. F.
nmokTopsl, pod., akanemuk HAH PK KaamkanoB Y.K.; ¢unon. ¥. gokropsl, npod., KP ¥FA akanemux
Kam3a6exyanl /l.; Tapux f. moktopsl, mpod., KP ¥FA akamemux Komam:kaposa JLIL.; Tapux ¥. 10K-
topel, pod., KP ¥FA akanemux Koitrenmues M.K.; ¢wi. r. qokropsl, npod., KP ¥FA kopp. mymeci
Kypman6aiiyasi 11.; Tapux f. goktopsl, npod., KP ¥FA kopp. mymeci Talimaranderos 7K.K.; counomn.
. JokTopbl, pod., KP ¥FA kopp. mymieci HloykenoBa 3.K.; dun. ¥. moxropsl, mpod., KP ¥FA kopp.
mymeci Jdep0icani A.; casgcu. ¥. gokropsl, npod., buxanoB A.K., Ttapux ¥. mokTopsl, mpod.,
Kaoyabaunos 3.E.; dun. . noxropsr, npod., KP ¥FA xopp mymeci Kaxbioex E.3.

Penaxngusa xeHeci:

MonmoBa PecnyonmukaceiaeiH YFA akamemuri bemocteunmk I'. (Mommora), O3sipOaibkan YTA
akagemuri Beauxanawsl H. (AsepOaiimxkan); Toxikcran ¥FA akanemuri Hazapos T.H. (Toxikcran);
Monnosa Pecniyonukaceiabiy ¥FA akanemuri Pomka A. (MonnoBa); MonnoBa Pecriyonukaceinbin ¥YFA
akanemuri PycHak I'. (Mommosa); O3sipOaiixan ¥FA xopp. mymeci Mypamgos L. (O3ipbaitkan),
Ozipbaiikan ¥F'A kopp. mymeci Cadapoa 3. (Ozipbaitkan); 3. f. n., npod. Bacumenko B.H.
(YkpauHa); 3aH . TOKT., mpo¢. Ycrumenko B.A. (Vkpauna)

«Ka3akcran Pecnmyoaukachl YITTBIK FBUIBIM aKaaeMUsiCbIHBIH Xabapiaapbl. KoFraMabIK koHe TyMaHHTap-
JBIK FRUIBIMIAP cepusichl». ISSN 2224-5294

Menmrikrenytri: «Ka3akcran PecyOnukachiHbIH Y ITTHIK FRUTBIM akageMusicel» PKB (AnMarsl K.)
Kazakcran pecnyOnukaceiHBIH MOICHHET TIEH aKmaparT MHHHCTDJITIHIH AKIapaT >KOHE MyparaT KOMHUTETIHIE
30.04.2010 x. 6epinren Ne 10894-7K Mep3iMIik OacbUTBIM TipKeyiHEe KOHBUTY Typasbl KydlliK

Mep3iMIiTiri: )KeUIbIHA 6 pET.
Tupaxsi: 500 nana.

Penakuusueig Mmekerxaiibl: 050010, Anmarts! K., IlleBuenko keur., 28, 219 6ei., 220, ten.: 272-13-19, 272-13-18,
http://soc-human.kz/index.php/en/arhiv

© Kazakcran PecryOnukachiHbIH ¥ ATTHIK FRUIBIM akaneMusichl, 2019

Tunorpadususly MekeHxaibl: «ApyHa» XK, Anmarsr k., Myparbaesa xemr., 75.




I'maBHBIU penakTop

ITouetnsiii unes HAH PK
T.O. baabikOaeB

PenmaxkmuoHHas KOJNIJIETHS:

JOKT. 9KOH. H., ipod., akagemux HAH PK V.Bb. BaiimypartoB; 1oKT. UCT. H., ipod., akagemuk HAH PK
K.M. BaiinakoB; nokr. ¢umoc. H., mpod., akagemuk HAH PK I'.E. Ecum; nokr. ¢un H., mpod.,
akanemuk HAH PK C.C. Kupa6aeB; 10kT. 5koH. H., ipod., akamemuk HAH PK A.K. KomiaHnoB; 10KT.
9KOH. H., mpod., akagemuk HAH PK K.H. Hapu6aeB (3aMecturtens T1aBHOTO peakTopa); MOKT. (uioc. H.,
mpod., akanemuk HAH PK A.H. Heican6aeB; nokt. 1op. H., ipod., akagemuk HAH PK C.H. Cadu-
KEHOB; JIOKT. fop. H., mpod., akagemuk HAH PK ML.K. CynieiliMeHOB; IOKT. 9KOH. H., IpOd., aKaICMHIK
HAH PK C.C. Cary6anauu; IOKT. UCT. H., ipo@., akanemuk HAH PK X.M. AG:kaHOB; IOKT. HCT. H.,
mpo¢., wi.-kopp. HAH PK M.X. AlycenToBa; noKT. UCT. H., pod., akanemuk HAH PK B.A. Baii-
TaHaeB; JOKT. ¢pui. H., mpod., wi.-kopp. HAH PK B.A. Kakein; nokr. ¢uonon. H., nmpod., akageMuk
HAH PK VY.K. KaauxkanoB; 1okt. ¢ui. H., mpod., akagemuk HAH PK JI. Kam3a6eky.abl; TOKT. UCT. H.,
npod., akanemuk HAH PK JI.I1. Ko:kam:akapoBa; 1OKT. UCT. H., ipod., akanemuk HAH PK ML.K. Koii-
rejibaneB; IOKT. Guioin. H., mpod., wi.-kopp. HAH PK III. Kypman6aiiyasl; TOKT. UCT. H., pod., WI.-
kopp. HAH PK K.K. Taiimaran6eToB; DOKT. conuoi. H., mpod., @wi.-kopp. HAH PK 3.K. lllaykeHoBa;
1. Gmton. H., Ipod., wi.-kopp. HAH PK A. [IepOucanu; JOKTOp NONMUTHYECKUX HAYK, Ipod., Bukanos AK.;
JIOKTOP UCT. HayK, ipod., KaGyasauuos 3.E.; nokrop ¢unodn. H., ipod., wieH-kopp. HAH PK Kaxsbioek E.3.

PenaknuoHHBH COBET

akaneMuk HAH Pecrry6imku Momnnosa I'. besiocteununk (Monmosa); akaneMuk HAH AzepOaiimkaHcKoi
Pecny6nuxu H. Beamxanusi (AzepOaiimxan); akanemuk HAH Pecnyonuku Tamxukucran T.H. Hazapos
(Tamxukucran), akagmemuk HAH Pecnyomuku MonmoBa A. Pomka (Monmosa); akamemuk HAH
Pecriyoimmkn Monmoa I'. Pycnak (MommoBa);, wi.-kopp. HAH Asepb6aiimkanckoit PecmyOmuku
1. MypanoB (Azepbaiimkan), wieH-kopp. HAH AsepOaiimxanckoit Peciyonuku 3.Cadaposa (Aszep-
OaiimxkaH); 1. 3. H., npod. B.H. Bacuienko (Ykpaunna); 1.10.H., npod. B.A. ¥YcTumenko (YkpauHa)

N3pectusa HanmonananHoii akanemun Hayk Pecy6smmkn Kazaxcran. Cepusi 001ecTBeHHBIX H TYMAHH-TAPHBIX
Hayk. ISSN 2224-5294

Coo0ctBennuk: POO «Haunonanshas akanemust Hayk PecrryOnuku Kazaxcram» (1. AiaMarsr)

CBuIeTeNHCTBO O OCTAHOBKE HA YUET NEPUOAMYECKOro IeyaTHoro n3aanus B Komurere nHpopmanny u apxuBoB
MunucrepcTBa KyabTypsl 1 uHpopmanuu Pecriyonuku Kazaxcran Ne 10894-7K, Beinannoe 30.04.2010 r.

IlepronuvHoCTh 6 pa3 B rof
Tupax: 500 sx3eMIIIpoB

Anpec penaxiun: 050010, r. Anmatsl, yi. [lleBuenko, 28, koM. 219, 220, ten. 272-13-19, 272-13-18,
http://soc-human.kz/index.php/en/arhiv

© HaumonanbHas akajgemusi Hayk Pecriyonmku Kazaxcran, 2019 r.

Anpec Tunorpaduu: UIT «Apynay, r. Anmarsl, yi. Myparbaesa, 75




Chief Editor

Honorary member of NAS RK
Balykbayev T.O

Editorial board:

Doctor of economics, prof, academician of NAS RK Baimuratov U.B.; doctor of history, prof,
academician of NAS RK Baipakov K.M.; doctor of philosophy, prof, academician of NAS RK Esim G.E.;
doctor of philology, prof, academician of NAS RK Kirabayev S.S.; doctor of economics, prof,
academician of NAS RK Koshanov A.K.; doctor of economics, prof, academician of NAS RK Naribayev
K.N. (deputy editor-in-chief); doctor of philosophy, prof, academician of NAS RK Nyssanbayev A.N.;
doctor of law, prof, academician of NAS RK Sabikenov S.N.; doctor of law, prof, academician of NAS
RK Suleymenov M.K.; doctor of economy, prof, academician of NAS RK Satybaldin S.S.; doctor of
history, prof, academician of NAS RK Abzhanov H.M; doctor of history, prof, corresponding member of
NAS RK Abuseitova M.H.; doctor of history, prof, academician of NAS RK Baitanaev B.A.; doctor of
philology, prof, corresponding member of NAS RK Zhakyp B.A.; doctor of philology, prof, academician
of NAS RK Kalizhanov U.K.; doctor of philology, prof, academician of NAS RK Hamzabekuly D.;
doctor of history, prof, academician of NAS RK Kozhamzharova D.P.; doctor of history, prof,
academician of NAS RK Koigeldiev M.K.; doctor of philology, prof, corresponding member of NAS RK
Kurmanbaiuly Sh.; doctor of history, prof, academician of NAS RK Taimaganbetov J.K.; doctor of
sociology, prof, corresponding member of NAS RK Shaukenova Z.K.; doctor of philology, prof,
corresponding member of NAS RK Derbisali A.; doctor of political science, prof Bizhanov A.K; doctor of
History, prof Kabuldinov Z.E.; doctor of philology, prof, corresponding member of NAS RK Kazhybek E.Z.

Editorial staff:

Academician NAS Republic of Moldova Belostechnik.G (Moldova); Academician NAS Republic of
Azerbaijan Velikhanli N. (Azerbaijan); Academician NAS Republic of Tajikistan Nazarov T.N.
(Tajikistan); Academician NAS Republic of Moldova Roshka A. (Moldova) Academician NAS Republic
of Moldova Rusnak G. (Moldova); Corresponding member of the NAS Republic of Azerbaijan Muradov Sh.
(Azerbaijan); Corresponding member of the NAS Republic of Azerbaijan Safarova Z. (Azerbaijan);
Associate professor of Economics Vasilenko V.N. (Ukraine), Associate professor of Law Ustimenko V.A.
(Ukraine)

News of the National Academy of Sciences of the Republic of Kazakhstan. Series of Social and Humanities.
ISSN 2224-5294

Owner: RPA "National Academy of Sciences of the Republic of Kazakhstan" (Almaty)

The certificate of registration of a periodic printed publication in the Committee of information and archives of the
Ministry of culture and information of the Republic of Kazakhstan N 10894-7K, issued 30.04.2010

Periodicity: 6 times a year
Circulation: 500 copies

Editorial address: 28, Shevchenko str., of. 219, 220, Almaty, 050010, tel. 272-13-19, 272-13-18,
http://soc-human.kz/index.php/en/arhiv

© National Academy of Sciences of the Republic of Kazakhstan, 2019

Address of printing house: ST "Aruna", 75, Muratbayev str, Almaty




News of the National Academy of ciences of the Republic of Kazakhstan

NEWS
OF THE NATIONAL ACADEMY OF SCIENCES OF THE REPUBLIC OF KAZAKHSTAN

SERIES OF SOCIAL AND HUMAN SCIENCES

ISSN 2224-5294 https://doi.org/10.32014/2019.2224-5294.221
Volume 6, Number 328 (2019), 126 — 133

G.K. Tasbergenova

RSE «Kazakh national conservatory named after Kurmangazy», Almaty, Kazakhstan
diamondtas@mail.ru

THE PRESENT STATE OF CULTURAL OBJECTS
IN THE REPUBLIC OF KAZAKHSTAN

Abstract.The sphere of culture, which earlier relatively rarely acted as an object of economic and statistical
research, has recently become an object of attention, discussion and study in recent years. This is due to the fact that
many countries have long entered the post-industrial era and switched to the information economy, and now their
economic development is characterized by rapid development of the service sector and intangible production. In such
conditions, the services provided by the cultural sphere also become widely demanded, and some of the most modern
cultural sectors, such as, for example, the music and film industries, become highly profitable areas of the economy
that successfully operate according to market laws.

This article discusses the current development trends of modern Kazakhstani culture. The author conducted a
number of statistical studies, studied data on all cultural objects of the republic, the results of which are presented in
this paper. In particular, the analysis of the volume of services in the field of culture, attendance of cultural
institutions of the Republic of Kazakhstan, the most demanded. It is noted that the development of culture, its
potential is a key direction in the formation and formation of the necessary conditions and prerequisites for the
further movement of society along the path of social progress and order. In this regard, author's recommendations are
given to increase the effectiveness of the work of cultural organizations.

Keywords:cultural policy, cultural infrastructure, cultural institutions, the volume of services provided,
museums, theaters, concerts, libraries, statistical analysis of the development of cultural services, statistical methods.

Traditionally, the sphere of culture was considered as an area that develops according to its own rules
and laws. However, in recent years, culture has become the subject of scientific interests not only among
culturologists, but also economists. The development of the cultural sphere is currently the most important
national priority for the development of the country. As noted in the Concept of Cultural Policy of the
Republic of Kazakhstan: “One of the most important success criteria is the level of cultural development,
the presence of an effectively working infrastructure of cultural institutions and mechanisms that ensure
the preservation and enrichment of national and world cultural heritage, the creation, broadcast and
consumption of high-quality cultural values, fruitful cultural exchange and spiritual and creative self-
realization of a person”[1].

Features of the cultural sphere dictate the dual nature of its development. Today, it is relevant to solve
problems related to state regulation of cultural institutions. In addition, the problem of increasing the
effectiveness of cultural institutions through market mechanisms remains unresolved.

Access to cultural property is one of the most important human rights, which is why state
participation in the cultural life of society is so necessary. The main functions of the state in the field of
culture include the formation of priorities for the development of culture as a whole, as well as the
coordination of cultural needs and interests of various sectors of society, territorial and national
communities.

Analysis of the current state and development of the cultural sphere in Kazakhstan allows us to
conclude that the current state policy in practice faces a number of difficulties. Permanently arising
problems in the process of implementing modern state programs in the field of culture make the issue of
their revision relevant.
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For the successful development of culture and its promotion both in our country and abroad, it is
necessary to have a well-built cultural policy of the state, the definition of which is given as “cultural
policy - a set of operational principles, administrative and financial activities and procedures that provide
the basis for the state’s actions in areas of culture” [2].

Currently, there is an increase in interest in the sphere of culture in the world, as most people strive
for self-development, they want to improve their cultural level. As noted by G.Z.Begembetova and
R.K.Dzhumaniyazova: «In context of the development of modern civilization and electronic technologies,
one of the most important factors in the global politics of any state is culture, regarded not only as a sphere
of human life, but also as a mechanisa for possible cultural and economic expansion» [3].The desire of
states to invest in human capital on a systematic basis necessitates the formation of a large number of
competent personnel for the cultural sphere. So, in Kazakhstan there is a widespread lack of cultural
workers who would be distinguished by a sufficient level of competence, a broad outlook, and also moral
development. It should be noted that in the sphere of culture of the republic, for the most part, the age-
related generation of personnel is involved. At the same time, a modern cultural worker must speak
foreign languages, have relevant professional knowledge, as well as marketing skills that help attract funds
and other types of resources to cultural institutions.

It should be noted that the dynamics of cultural processes within the country is one of the most
important indicators of its development: in modern realities, culture is increasingly viewed as an
instrument of economic progress, as well as an engine of development. One of the most important factors
for the successful development of the industry, of course, is the financing of cultural activities in the
Republic of Kazakhstan, which in the period from 2014 to 2018 increased by 140.109 billion tenge
(Picture 1).At the same time, we note that in 2018, the total expenditures of the consolidated budget of the
Republic of Kazakhstan amounted to 3.2%. At the same time, the volume of services provided by the
cultural sector for the analyzed period also increased from 201854.5 million tenge to 334319.8 million
tenge, that is almost 1.7 times (Picture 1).Having carried out analytical work in the process of collecting
work materials, we found that the largest share in the total volume of rendered services in the field of
culture is occupied by sports and recreation services - 54.10%, followed by services for the production of
film, video films and television programs, phonograms and music records - 15.04%, the third place
belongs to the services of creativity, art and entertainment - 14.52%, the volume of services rendered to
libraries, archives, museums and other cultural institutions is 11.69%, the last place in the volume of
rendered x in the cultural sphere belongs services Gambling and betting - 4.65% (Picture 2).
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Picture 1- Consolidated budget expenditures for financing the culture of the Republic
of Kazakhstan and the volume of services provided by the cultural sector, mln.Tenge
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Picture 2 - Structure of services provided in the field of culture in 2018 in the Republic of Kazakhstan, in % (percentage)

However, despite the fact that the volume of services provided is increasing, the number of employees
in the field of leisure and entertainment, culture and sports is declining. So, for example, in the period
from 2014 to 2018.the number of employees registered in this area decreased by 4392 people, or 1.07
times. Unfortunately, statistics indicate that there has been a significant reduction in investment in fixed
assets by 38980.4 million tenge or 8.25 times, which indicates that the industry is not attractive enough for
investors. Historically developed and intensively developed over the years of independence, the industry
infrastructure serves as the basic platform for the further development of Kazakhstani culture.

According to the Committee on Statistics of the Ministry of National Economy of the Republic of
Kazakhstan as of January 1, 2019, the country has 4.1 thousand libraries, about 3.2 thousand cultural and
leisure organizations, 238 museums, 68 theaters, 94 cinemas, 36 concert organizations, 132 cultural parks
and recreation, 8 zoos, 4 circuses [4].Between 2014 and 2018, the number of theaters increased by 6 units,
the number of opera and ballet theaters and musical comedy theaters decreased by 1 unit each, the number
of drama theaters, puppet theater and others increased by 3, 3 and 2 units, respectively (table 1)The
transformations taking place in the economic, political, social spheres of society directly affect modern
society, including its cultural aspect. Which in turn is an indicator of public interest in theatrical, concert
and other productions. In the analyzed period, it can be noted that the number of spectators visiting
theaters did not increase significantly (table 1).

Table 1 - Key performance indicators of theaters

2014 2015 2016 2017 2018
The number of theaters, units 62 61 64 64 68
including:
Opera and ballet 4 3 3 3 3
Drama 33 33 33 34 36
Musical comedy 5 4 4 4 4
Young viewer 5 5 5 5 5
Dolls 13 14 17 15 16
Other 2 2 2 3 4
The number of viewers, thousand
people 2179,4 2167,6 2249,1 23414 2771,1

However, it should be noted that Kazakhstan has all the prerequisites to influence this situation in a
positive way. According to the head of the regional commercial representative office of the BBC World
News Sergey Stanovkin, with the advent of the Astana Opera Theater Kazakhstan, in particular the city of
Nur-Sultan, have another unique competitive advantage. So, for a short time, since the opening, on the
stage of this theater took place: the premiere of P.I. Tchaikovsky's “Sleeping Beauty” and as part of the
128
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world premiere - G. Verdi's opera “Attila”.Directors of leading theaters of the world, theater critics,
scientists, theater workers from 25 countries of the world [5] gathered in this capital of the capital of
Kazakhstan, which gives every reason to talk about the success of the project from the point of view of
marketing.Analytical work on the activities of theatrical institutions showed that the number of
performances in 2018 was 16037 units, which is 3983 more compared to 2014. At the same time, the
number of touring and visiting performances within the country amounted to 2859 units, which is 138
more compared to 2014, and the number of foreign tours of domestic theaters in 2018 decreased by 28
trips compared to 2014 (Figure 3). Thus, the smallest number of on-site performances outside the republic
was recorded in 2017 - 31 units less in comparison with 2018 and 59 in comparison with 2014.

2018 b 16 037
2017 % 13743

2016 % 12 864

2015 k 12127

2014 % 12 054

0 2 000 4 000 6 000 8 000 10 000 12 000 14 000 16 000 18 000

3a pybexx MBHyTpM PK M BCero

Picture 2 - The number of performances (touring and visiting) theaters of the Republic of Kazakhstan in 2014-2018.

As for concert organizations in the Republic of Kazakhstan, in this field in 2018 their number
amounted to 36 units, which is 9 less in comparison with 2014. However, despite the reduction in concert
organizations, however, the number of concerts held increased by 1,101 units. In turn, the attendance of
concert events in the republic for the analyzed period increased by 2118.6 thousand people, although the
capacity of the concert halls has not changed (table 2).

Table 2 - Key performance indicators
of concert organizations of the Republic of Kazakhstan

2014 2015 2016 2017 2018
The number of concert organizations, units 45 44 44 39 36
The number of buildings (premises), units 23 24 25 24 23
Capacity of concert halls, seats 15672 16 509 17 736 17 306 15236
The number of concerts held, units 5485 5652 5933 6268 6 586
The number of spectators at the concerts, thousand people 2928,3 | 4124,6 | 4348,0 | 4871,2 5 046,9
Note: compiled by the author based on [3]

It should be noted that out of the total number of concerts held, the share of concerts held on their
territory in five years averaged 86.2%, concerts held outside their territory in the Republic of Kazakhstan -
12.8% and tours abroad only 1, 1% (Picture 4).
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Picture 4 - Structure of concerts held by organizations of the Republic of Kazakhstan in 2018

In 2018, the number of foreign visiting concerts amounted to 67 units, which is 10 units more
compared to 2014, but less by 16 than in 2015 (Picture 5).

90 83
80
70 65 67
60 >7 53
50
40
30
20
10
0

2014 2015 2016 2017 2018

Picture 5 - The number of concerts held abroad in 2014-2018

From 2014 to 2018, the number of museums increased by 16 units, while the exhibition activities of
museums in 2018 amounted to 9,206 units. At the same time, the number of exhibitions held outside the
museum amounted to 3649 units, or 39.6%, of the total number of exhibitions, only 10 units abroad, which
is 0.27% of the total number of exhibitions held outside the museum (Picture 5).

H yucno Hu3 I c npusnedeHnem  Huucno
BbICTaBOK COB6CTBEHHbIX ApYyrux BbICTaBOK
npoBeAeHHbIX ¢doHaoB ¢doHaoB npoBeAeHHbIX
B My3ee BHE My3es

Picture 5 - Exhibition activities of museums of the Republic of Kazakhstan in 2018 (units).
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Cinema is not only an integral part of the modern media system, which in addition to traditional
media includes entertainment industries. Cinema is a segment of the "content industry" that produces
films, as well as a large amount of content for modern television.Along with the dynamic growth of box
office receipts in recent years, there has also been a noticeable increase in other indicators of the domestic
film industry — production and advertising budgets, attendance and total audience, and the share of
Russian cinema on the country's screens.

In the market conditions, the film industry, as a separate sector of the economy, driven by its own
financial interests, is forced to proceed from considerations of self-sufficiency, the interests of owners,
shareholders, and investors. However, despite the fact that Kazakhstani cinema has been operating in the
market economy for more than twenty years, the domestic film industry has not reached the level of
sustainable and balanced development.The main issues - improving the profitability of the film industry,
establishing a full economic relationship between film producers and distribution channels - are currently
being actively addressed at the state level. A serious problem also remains the question of the quality of
domestic film production and its competitiveness in the domestic and foreign markets. In this regard, we
note that in the field of the film industry of Kazakhstan there are also positive developments, as evidenced
by the participation of national directors in many international projects, contests, festivals.

From the point of view of statistics, for the period from 2014 to 2018, the number of organizations
producing films increased by 25 units, the number of created films of national production by 71 units, a
special peak in film production in 2018 - 348 units (Picture 6).
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Figure 6 - The number of created films of national production for 2014-2018

Since independence, a completely new, competitive and viable culture has formed in the country,
which can be adequately represented abroad, however, as the analysis showed, the number of
performances, concerts, exhibitions traveling outside Kazakhstan is very small, which, of course, requires
a separate reflection and solutions.

Another important factor and an integral part of modern culture is marketing and its component -
advertising. Awareness of the communicative nature of all cultural phenomena, which is given by the
philosophy of the 20th century, allows us to consider all types of art and advertising as part of a single
communicative space of culture, where the essence of each phenomenon and the place occupied by it can
be revealed through understanding of its interaction with other phenomena. The relevance of the analysis
of the interaction of art and advertising is primarily due to the widespread use of theater tools in traditional
advertising, as well as the emergence of a large number of new “non-standard” types of advertising,
among which theatrical performances occupy a significant place (advertising flashmob, performances,
ambient media, event marketing, etc.).The current market situation has led to a transformation of the
methods of advertising influence on the consumer from rational-informational to creating an emotional
state, which further brings advertising and spectacular forms of art closer. On the other hand, there is an
active penetration of advertising mechanisms into the cultural environment in connection with competition
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in the free “cultural market. The totality of the distribution of advertising in modern culture leads to the
need for a comparative analysis and analysis of the interaction, shedding light on the relationship of
phenomena, which is a separate topic of the study.Culture, being a special phenomenon in public life, has
always been an area of interest for both representatives of the scientific community and practitioners, and
from a wide variety of fields. In this work, we are talking about the field of culture, which refers to the
field of activity of people and the system of relations between them regarding the production, distribution
and consumption of spiritual values. Unlike many other aspects of such a complex phenomenon as culture,
the sphere of culture represents that facet that not only lends itself to, but also needs to be taken in
managerial action. At the same time, we note that managerial influence does not always lead to the
expected results. This is largely explained by the “pendulum” of managerial actions, and the fact that
management is a dynamic system, and, finally, the fact that cultural management is not a clear sequential
chain of solutions developed and implemented, but a complex, intertwined organization of different levels,
multi-scale social action. But often, the planned result is not achieved due to the fact that at the initial
stage, the goal-setting and task setting stage, the development priorities of the subsystems do not correlate
not only with each other, but also do not synchronize with the general priorities of the development of the
system. This can be seen in the development of the cultural sphere in Kazakhstan.

At present, a new economic model for the development of the cultural sector is emerging in the
country, which can be described as a transition from the traditional sphere of culture to the cultural
industry. Actual changes are dictated by a new lifestyle and a sharp increase in the share of intangible,
non-utilitarian goods in the structure of consumption: media consumption and cultural services.

The above factors require systemic industry reforms based on the most objective assessment of the
current situation.

In this regard, we came to the conclusion that cultural policy should develop in the following areas:

- expanding international activities, promoting global cultural markets, increasing attention to the
preparation of an export cultural product, the implementation of various cultural events abroad,

- the development of advanced information technologies and the development on this basis of new
forms of work with the consumer;

- Attracting sponsorship, establishing a long-term partnership with the business sector in the face of
insufficient budget funding;

- strengthening the economic role of the cultural sector.

In the light of these problems, issues such as methodological support for the interaction of business
entities of the cultural sector with the country's economy as a whole, improving the efficiency of budget
investments in the cultural sphere, integrating the cultural sector into the general structure of purposeful
activities in the interests of developing the socio-economic sphere and conducting national cultural policy
in a modern multicultural society.

Achievements in the field of culture are not measured only by the work of departments, cultural
institutions, quantitative statistics and the presence of well-known names. Culture today is a powerful tool
for the spiritual and aesthetic development of the individual, the formation of national unity and the
country's integration into the world community. The main support here remains the national-cultural roots,
historical experience, the best traditions, as well as the preservation of the nation’s own national code.

I''K. TacOeprenoBa
PMM «Kypmanrassl ateiHaarsl Kazak yITThIK KOHCEpBaTOPHACHD , AnMaThl, Kasakcran

KA3AKCTAH PECITYBJIMKACBIHJIAFBI MOJIEHH
HBICAHIOAPIBIH KA3IPTT XKATJTAUBI TYPAJIBI

AHHoTauusA. BypeIH S5KOHOMUKANBIK XKOHE CTATHCTHUKAJBIK 3ePTTEYNEpAiH HBICAHBI PETiHJAE CAIBICTBIPMANBI TYPIE
CHPEK OpEKeT €TEeTiH MOJEHHET calachl COHFBI JKbUIJApbl Ha3ap aylapyAblH, TalKbliay MEH 3€pPTITEYAiH HbICaHbIHA
affHamIBl. By KenTereH enpepaiH HOCTHHIYCTPHAIABL Joyipre OasFbIIa €HII, aKIapaTTHIK SKOHOMUKAFa KOIIKeHAITiMEeH
GaiinaHbICTBI, a7 Ka3ip ONapblH SKOHOMHKAJBIK JaMybl KbI3MET KOPCETYy cajachl MEH MaTepHajJblK eMeC OHIIPIiCTiH
KapKBIHIBI JaMyBbIMEH cHIarTanaasl. MyHmail xaraitnapia MOJICHH cala YCHIHATHIH KbI3METTEp € CYpaHbICKa He Oona
GacTaiifipl, MbICAbl, My3bIKa JKOHE KHMHO HHIYCTPHMACHL CHSKTBl KeHOip 3aMaHayd MOJAEHM CEKTOpJIap HApPBIKTBIK
3aHJapFacoiikec TaOBICTHI XKYMBIC iCTEHTIH 3KOHOMHKAHBIH KOFaphl TAOBICTHI caanapblHa aifHAIa bl
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Byn Makanaga 3amaHayd Ka3aKCTaHABIK MOICHHMETTIH Ka3ipri JaMy TEHACHIMsUIaphl KapacThIpbUIagbl. ABTOp
OipkaTap CTaTUCTHKAJBIK 3epPTTEYJIep JKYpri3ii, pecrnyONMKaHblH OapiblK MOJCHH HBICAHIAPHI Typalibl MOTIMETTEp.i
3epTTe/, OJIapblH HOTHXKENIEPl OChI KY)KaTTa KeITIipiireH. ATan aiTKaHaa, MOJICHHET CaJlaChIHIaFbl KBI3METTED KOJIeMiHe,
Kazakcran PecryOnuKachlHBIH MOJICHH MEKeMelepine 6apyblHa Tajiaay *Kacaijbl, CYPaHBICKA e MEKEMeNep aHbIKTaIIIbL.
MoneHHeTTi, OHBIH OJICYETIH JaMBITY QJIEYMETTIK Irepiliey MEH TOPTIMl JKOJBIHAAZ KOFAMHBIH OJIlaH 9pi KO3FalybIHBIH
Ka)XXKeTTi LIapTITapbl MEH aJFbIIAPTTAPbIH KAJbIITACTHIPYJa HETi3ri OarblT OOJbII TaObUIATHIHBL aran eTiiai. OcbIFaH
0aiiIaHbICTBI MOJICHHET CallaChIHAAFbl YHBIMIAP JKYMBICBIHBIH THIMJIUIICIH apTThIpy OOMBIHILA aBTOPJBIK YCHIHBICTAp
Gepinpi.

KinT ce3nep: MoieHu cascaT, MOIGHUETTIH MH(PAKYPBUIBIMBI, MOJICHH MEKEMeEJIep, KOPCETUIETIH KbI3METTEep KoJeMi,
My3eiinep, Tearpaap, KOHLIEPTTep, KiTamxaHanap, MOJICHUET CalachlHAAFbl KbI3METTEP/IiH JaMYbIH CTATHCTHKANBIK TAIAAY,
CTaTUCTHKAJIBIK 9MICTEP.

I'.K. TacOeprenosa
PI'Y «Ka3axckas nHanmonaigbpHas KoHcepBaTtopus nmeHu Kypmanrasen, Anmater, Kazaxcran

O COBPEMEHHOM COCTOsHUU OFBbEKTOB KYJIbTYPbI
B PECIIYBJIMKE KA3AXCTAH

Annorauus. Chepa KynbTypsl, paHee CPAaBHUTEIIFHO HE YaCTO BHICTYIABIIAsl B KAYECTBE 00bEKTa SKOHOMUYECKUX U
CTaTHCTHYECKUX UCCIIEAOBAHUM, B IIOCIEIHUE TOABI BCE Yallle CTAHOBUTCS OOBEKTOM BHUMAaHHUS, O0CYKICHUS 1 N3yUCHUSL.
OTO CBSI3aHO C TEM, YTO MHOTHE CTpaHbl YK€ JaBHO BCTYNWIM B TOCTHHAYCTPHAJIBHYIO BIOXYy W MEpeluIH K
UH()OPMALIMOHHOW YKOHOMHKE, H TeTepPh JUIA X IKOHOMHIECKOTO PAa3BUTHUS XapaKTepHO OypHOe pa3BUTHE CHEpHl YCIyT H
HEMAaTepUAILHOTO MPOU3BOJCTBA. B TakuX yCIOBUSIX YCIIyTH, MPEIOCTaBIseMble CPEepOr KyJIbTYphl, TAKKE CTAHOBSTCS
MIAPOKO BOCTPEOOBAaHHBIMH, a HEKOTOpbIe HamOoliee COBPEMEHHBIE OTpaciu cdepbl KyJIbTYphl, TaKue Kak, HalpuUMep,
My3bIKalbHasi W KAHOWHAYCTPHS,  CTAaHOBSITCA  BBICOKONPUOBUIBHBIMH ~ OONACTMH  DKOHOMHUKH,  YCIEIIHO
(YHKIIMOHUPYIOLIMMH MO PEIHOYHBIM 3aKOHAM.

B nannoil cratbe paccMaTpuBaeTcs TEHICHIMM Pa3BUTHSL COBPEMEHHON Ka3aXCTAHCKOM KyJbTYphl, CYIIECTBYIOIINE B
HAcTOsIIlee BpeMs. ABTOPOM IPOBEICH PsI CTATHCTHYECKUX HCCIENOBAaHHH, M3YyYeHBI JaHHBIE IO BCEM OOBEKTaM
KYJIBTYPBI peciyOJIMKH, Pe3yJIbTaThl KOTOPBIX MPEICTABICHBI B JaHHOW pabore. B wactHOCTH, 1aH aHanu3 00bEMOB yCIyT
chepbl KyJbTYpHl, IIOCEIIAeMOCTh KYJNBTYPHBIX 3aBemeHnid PecrmyOmukm Kaszaxcran, ompexpeneHsl Hambolee
BocTpeOoBaHHblE. OTMEYEHO, 4YTO pAa3BUTUE KyJIbTYpbl, €€ IOTCHIMalla SBJSCTCS KIIOYEBHIM HAIpPABICHUEM B
CTaHOBJIEHHH M (HOPMHUPOBAHUH HEOOXOMUMBIX YCIOBHH M TNPEINOCHUIOK JAIBHEHINEero ABMKEHHS OOIIecTBa MO MyTH
COLIMAIBHOTO Mporpecca W Mopsaka. B CBs3M ¢ 3TUM JaHBI aBTOPCKHE PEKOMEHAAIMU IO HOBBIICHHIO () (HEeKTHBHOCTH
paboThl opranu3amuii cepsl KyJIbTyphl.

KioueBble ciioBa: KyJIbTypHAs MOJUTHKA, HHPPACTPYKTYpa KyJIbTYPHI, YUPEKIACHHUS KyIbTypBhl, 00bEMbI OKa3aHHbBIX
yCIIyT, My3€H, TeaTpbl, KOHLEPThl, OMOIMOTEKH, CTATUCTUYECKHHA aHalIM3 Pa3BUTHs cdephl YCIyr B OOJIACTH KYJIbTYPHI,
CTaTUCTUYECKUE METOJIBI.
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