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CULTURAL TRANSFER AND TRANSLATION
OF ABSURD LITERATURE

Abstract. This article deals with the correlation between the problems of cultural transfer and the translation of
the absurd literature. Absurd literature itself is a complex and multifaceted genre for understanding. Being an
equivalent of nonsense and illogical absurdity, it hides many meanings. While some authors considered absurdity in
close relation to grotesque and illogism, others tried to find similarities with nonsense. It requires a multifaceted
discussion and careful consideration to convey the proper meaning of the author's ideas. Translation of absurd
literature as a literary text is the most complex and problematic field in translation studies. A characteristic feature of
fiction is the pronounced national and historical coloring of the content and form, as well as the individual style of
the author and the genre of the work. When translating a literary text, we convey not only the meaning and form of
the text structure, but it also raises the problem of cultural transfer. Not all translators are able to translate the text in
accordance with the stylistic and lexical norms of translation and preserve the cultural flavour of the original text.
Being a translator of absurd literature means being a poet, an absurd writer, and an absurd translator in the aggregate.

Key words: cultural transfer, literary text, absurd literature, translation, cultural turns.

Introduction. Nowadays, the term "absurd" is often used by many authors and critics with extreme
ease, and it is not quite clear what meaning they put into it. It is obvious that for most critics "to be
absurd" means "to be ridiculous, meaningless and funny". Being an equivalent of nonsense and illogical
absurdity, it hides many meanings. To be an absurd writer means to be "in the absurd", to live in it, to feel
it not as a conflict between the world and man, but as an inner reality, independent of historical epochs
and conditions of human existence.

Trying to escape from the path of discursive consciousness, a person begins to behave not in the same
way as others: his behavior seems meaningless and ridiculous for his surroundings. According to Esslyn
immediate predecessors of absurd had been clowns, jugglers, and writers who based their works on
nonsense, paradox, and mockery of everyday language. Absurd behavior is a natural reaction to the tragic
absurdity of the world in which one feels like an outsider. It is therefore clear why "the theatre of the
absurd" is also called "the theatre of paradoxes" or "the theatre of mockery" [1, 8].

Some scientists understand absurd as a synonym of some fantasy and grotesque, where something
illogical breaks into logic, where the logical links are broken. In D.N. Ushakov's Russian explanatory
dictionary, "alogism" (from Greek a — without and logismos - reasoning) is understood as something
incompatible with logical thinking, contrary to logic. And in Efremov's new explanatory-word-forming
dictionary of the Russian language, "alogism" is explained, firstly, as a course of thought that violates the
laws and rules of logic, and secondly, as a stylistic method that consists in the deliberate violation of
logical connections (usually to create a comic effect) [2].
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D.V.Tokarev in his book "The Course for the Worst: Absurdity as a Category of Text in D.Kharms
and S.Beckett" (2012) explores the philosophical foundations of "absurd" creativity of two writers and
notes the closeness not only externally - the absurdity of many texts - but also at a deeper level of
metaphysical intuition. Both writers are concerned about the problem of fundamental "alogical" of the
world, feel the presence of a dark unconscious "being in itself" in it and each of them is looking for
salvation from it in their own way - either by achieving mystical experience of the newly purified world or
by contrasting the impersonal material and biological existence with the project of deadly oblivion.

M.P.Marusenkov considers the grotesque as an absurd trend. In his opinion, the substantial contrast,
immanent grotesque imagery, determines its proximity to absurdity. According to Mann, the basis of the
grotesque is made up of logics, and L. Pinsky saw a paradox in this quality. However, as noted by
L.B.Menglinova, "if the paradox presupposes only an unexpected perspective on images that are quite real
and plausible, the grotesque requires deformation of images, taking them beyond the limits of possible,
real". Therefore, paradoxical and illogical are not the main features of the grotesque, although they are
certainly inherent in it, which makes it possible to consider the grotesque in close connection with the
absurd. Absurdity is a sense of discord, a loss of cohesion in the world, and grotesque is a strange
connection of the world, a kind of paradox [3, 208].

In the second half of the 20th century, a complex configuration of modern cultural sciences began to
emerge. Doris Bachmann Medik in his book "Cultural Turns. New Guidelines in the Cultural Sciences"
distinguishes seven "cultural turns": interpretive, performative, reflexive, post-colonial, translational,
spatial, and pictorial/iconic, paying special attention to the emergence of each of them, as well as their
interaction on separate disciplines and the development of interdisciplinary subject areas. Besides,
conceptual interrelations and intersections between "turns" do not remain outside the field [4].

Figure 1 — Differentiation of cultural turns

As it was mentioned above, since the 1970s, the linguistic turn has been replaced by a number of
different turns that open up a differentiated and dynamic field of cultural research. Along with the new
turns, the direction of thought has changed and new angles of research have been established, and the
established theoretical and methodological canon has been destroyed. Self-interpretation and staging,
physicality and action, policy of social and intercultural differences with translation and overcoming
practices, perception of images and different cultures of view, space/social action relations, etc., came to
the fore.

According to D.B.Medik's interpretation, "The sciences of culture have replaced the humanities in the
conditions of a certain scientific policy, turning into a "code of modernization". The upgrading impulse of
cultural sciences has passed into the mainstream of increasing autoreflection and differentiation. This has
been facilitated by the desire to fit into the context of international theoretical approaches so that the
humanities can "modernize" from their perspective. This position revealed the specific drawbacks of the
traditional humanities: by singling out separate cultural objects that reflect spiritual productivity, the
humanities rather adhere to a universal model of a single human spirit, which, however, was generated by
a purely European spiritual history. The sciences of culture, on the contrary, pay close attention to the
materiality, mediality and forms of activity of "cultural" in order to understand more precisely how and
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through what specific cultural processes in this or that society spiritual and cultural processes are produced
in general" [4, 9].

As the author points out, "A translational turn in the sciences of culture implies a cultural turn in
translation studies. Since the 1980s, philological and linguistic translation studies, the subject of which is
languages and texts, has become a cultural study of translation, focused on cultural translation, the
translation of cultures and between cultures" [4, 284]. "The concept of translation has gone beyond the
transfer of languages and texts from one to the other, but is increasingly being used to address issues of
cultural translation and even to analyse the multifaceted and dynamic cultural worlds of life as such.
Classical, text-oriented notions of literary translation, such as original, equivalence, "fidelity", were
gradually supplemented or even replaced by new leading categories of cultural translation, such as cultural
representation and transformation, alienity and inconsistency, movement, cultural differences and power"
[4, 285]. In this case, the works of D.Bahmann Medik and N.S. Avtonomova are of particular importance
for us and have a methodological basis.

According to N.S.Avtonomova, translation always implies crossing borders - but not only of language
borders, which has always been more or less obvious, but also of cultural, social, historical, etc.
Translation is never done in one simple and unambiguous way. It assumes a number of interrelated
operations and, above all, a form of interpretation [5, 25].

Translation is impossible without understanding and interpretation of the text, this is the first step in
performing any kind of translation, including, of course, literary. Incorrect interpretation inevitably leads
to inadequate translation or to a completely wrong translation. As it was described above, the translation is
a holistic, complex process that includes the steps, decoding of the original text and coding of it into the
target language. These processes are performed by the translator at the same time [6, 114].

Methods. Sometimes, a translator who tries to surpass the author or other translators may overdo the
text based on creative language skills. When using wordplay or language creativity, a translated text can
lose its cultural horizon. As an example, we can take two translated versions of J. Heller's novel by M.
Vilensky, V. Titov and A. Kistyakovsky. In comparing two texts, different factors like temporary, socio-
cultural, personal are considered, which could affect the translation. The question of how these factors
influence the use of different translation techniques by both translators is also considered. The existence of
diachronic translation multiplicity reflects the interest of not only translators but also readers in the works
of foreign literature. By examining two different translations, it is possible to determine to what extent the
language of the translation changes over time, and to what extent the translation variant better reflects the
meaning and mood of the original text. Comparative analysis allows us to identify some common and
distinctive features inherent in each translation variant:

Every translator has his or her favorite tricks: M. Vilensky and V. Titov ingeniously use the methods
of sentence partitioning and integration, thus preserving the style of the author's text - brevity, clarity,
conciseness; A. Kistyakovsky, in most cases, ignores such methods, but his translation does not seem
cumbersome, because the translator successfully and uniquely uses the method of compensation. In
general, each version is interesting because it exists as one of the possible interpretations. Where
M.Vilensky and V.Titov maintain maximum closeness to the original, A.Kistyakovsky presents to the
reader a much more distant version. M.Vilensky and V.Titov use the method of generalization, while
A Kistyakovsky methodically goes into details and achieves the specification of the text. M. Vilensky and
V. Titov periodically omit the translation of some realities of American life, while A. Kistyakovsky, on
the contrary, accentuates them. Perhaps it's just a matter of time: each of the translators is guided by its
own reader, who should not only be interested in the text, but also understand it. The translation of
M. Vilensky and V. Titov was performed in 1967, perhaps the translators have been unfamiliar with the
culture and American life in the 1940s, which, quite naturally, led to a certain discoloration of the national
color in translation. However, in the translation of characters A. Kistyakovsky uses the play of words and
rhymes, which are pleasant to hear in Russian, but in turn distorts the original names of characters, and
thus does not fit into American culture and loses cultural flavor.

Moreover, for a translator one of the most important things is cognitive thinking. A person is usually
not aware of the structures that guide his linguistic thinking: cognitive structures are not a conscious
content of thinking, but we can assume that they are the ones that impose to thinking one form, not
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another. In modern humanitarian paradigm, the concept of the cognitive state of the native speaker is
important, beyond which we cannot consider any models of representation of knowledge [7, 58].

Results. The very fact of diachronic translation plurality from the scientific point of view is natural
and testifies to the invariable demand for the original foreign language. The novel of J.Heller (1961) was
translated into Russian by M.Vilensky and V.Titov (1967), and by A.Kistyakovsky (1988).
A. Kistyakovsky's translation "Catch-22" was created more than 20 years after the first translation and,
probably, this is the reason of the translator's desire to create a new text, more correlated with the style of
the reader of new time. A. Kistyakovsky faced the most difficult task: to create a modern translation of the
novel in the presence of already existing, in some way, sacred translation, within the framework of the
language of the zero years, while the original language remained in the 50's. His translation was carried
out in the era of greater freedom of expression, and A. Kistyakovsky very relaxed uses the play of words,
sarcasm and black humor. If in their translation M.Vilensky and V.Titov use " Kamutan bmk ", in
A Kistyakovsky's translation it is "Kammran I'ayc"; "[luntaapn u Pen" turns into "IlTmukapx u Kpa66c",
"Aapou" into "Aadpeit”, "Croyzaen" into "Cuerru".

Because of semantic mistakes that can be found on almost every page of the text, the characters, the
environment, the relationship between people were distorted. Let's start with a comparative analysis of
examples like wrong transmission of the background and situation:

Page 7 in the ST — p.13 in TT of 1967, p.7 in TT of 1988: in the ST: «It was love at first sight. The
first time Yossarian saw the chaplain he fell madly in love with him».13/1967 M.Vilensky and V.Titov
used omission, and there is no such a sentence in their translation. 7/1988 «Moccapuan momoGun
KarreyutaHa MraoBeHHo. C mepBoro B3risAa W A0 IOCIETHETO B3/I0Xa», TO €CTh, «JTa Oblia JHOOOBH C
nepBoro B3rsaaa. Kak Tonexo Moccapuan yBuien KaneiaHa oH 6e3yMHO BIFOOUICS B HETOY.

As we see in the examples, perhaps first two translators considered these sentences unnecessary and
missed them, or they do not convey important information. However, the translation of A.Kistyakovsky is
oversaturated, in our opinion he tries to spin out the original sentence by the phrase «mo mociemsero
B370xa», which is out in the ST.

7/13/7 «None of the nurses liked Yossarian». «MezacecTpsl HemomoGmuBamu Moccapuanay. «Bce
nanaTHele CecTphl HeoMoOuBann Moccapuanay. In translations paying attention to verbs and meaning of
the sentence, we can highlight that both translators used «antonymic translation», in both cases the verb
«liked» was translated as the negative verb «did not like».

7/13/8 «Yossarian had everything he wanted in the hospital...». «B rocmurane y Hoccapuana 6bi1o
BCe, uTO ayme yromaHo». «MoccapuaHy HpaBHMIach TOCHHTAIbHAs KH3HB», TO ecTh «B rocmurane y
Moccaprana 6bi10 Bee uTo oH XoTem». In the first translation «...Bce, uTo aymre yromHo» was exaggerated
and by this distorts the meaning. In the second translation the translator uses «generalizationy.

8/14/9 «The next day he made war on article. He reached a much higher plane of creativity the
following day when he blacked out everything in the letters but @, an and the». «Ha3apTpa Moccapuan
00bsIBUI BOWHY apTUKISIM. Ho 0c00yI0 H300peTaTeIbHOCTh OH MPOSBUII HA CIICAYIOIIUI 1eHb, BIMApaB B
MUCBMax BCe, KpOME OIPEICIICHHBIX U HEOTPEIeNIeHHBIX apTHKIei». «Ha crnemyromuii 1eHb OH 0OBSIBUIT
BOWHY IpeaioramM. A MOTOM €ro IMOCETHJIO BBICOKOE BIIOXHOBEHHE, U OH PEUIMI OCTABJISATh B MHChMax
TOJIBKO MPEIJIOTHY.

In this example it is not difficult to find out that articles «a, an and the» in the first translation are
«aptukim», but in the second translation they are «mpemmoru». We know that articles do not exist in
Russian language however is it correct to translate article as prepositions? It can lead to misunderstanding.

9/16/10 «The captain was a good chess player, and the games were always interesting. Yossarian had
stopped playing chess with him because the games were so interesting they were foolish». «ApTuiiepuct
OBbUT MPEKPACHBIM LIAXMATHCTOM U Pa3bIPbIBAJl MHTEPECHbIC KOMOHMHAIIMHU, 10 TOTO HMHTEPECHBIC, YTO
MoccapraHy Hagoeno IMOCTOSHHO 4yBCTBOBATh CeOS WMIMOTOM, H OH OPOCHI HrpaThy. «MrpoKoM-TO
apTWUIEpUCT OBUT OYEHb CWIIBHBIM, TaK 4YTO BCSKas MapTHs TpeBpamiaiach y HUX B XUTPOYMHBIH
TIO€IMHOK — XUTPOYMHEI# 10 MAMOTH3MA, KaK ckasan KoccapuaH, Koria 0TKa3ajIcs ¢ HUM HIPaThy.

Over time, there may be several translations of the novel in different languages, but the real J.Heller is
written in English. Maybe it's right to say that J.Heller is changing with us, and who knows, 30 years have
passed since the last translation, and maybe it's time for another new translation.
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Conclusions and Discussions. When working with texts and speeches, we should understand that
there is a link between the theory of translation and cultural transfer. Translation is not limited by
transferring of words and concepts from one language to another, it includes them in other people's forms
of thinking, cultural practices of symbolization, worldviews and other social concepts and demonstrates
the complexity of cultural translation links. Translation of texts provides important food for thought on the
translation of culture. Hence, the history of literary translation opens up the possibility of a new, critical
reading. The diversity of intercultural spaces of interpretation and translation reveals new translation units
beyond national and cultural boundaries. In this case, culture is not just an object of translation, but a
system of conflicts, differences, and mixtures.

Thus, we can conclude that while translating the absurd literature translator should take into account
all the specific features of the literary text. He or she has to use all available techniques to achieve the best
possible translation.

A.A. AnpnabeprenoBa

AOGbDaif XaH aTeiHAAFE Ka3ak XabIKapalblK KaTEIHACTap
YKOHE oJIeM Tiniepi yHuBepcureTi, Aamatel, Kazakcran

MOJAEHU TPAHC®EP )KOHE ABCYP/] OJJEBUETIH AYJIAPY

AnHoranusi. byn Makanama momeHu Tpanchep KoHEe abCypn ofeOHETiH aynapy MOCENEPiHIH apaKaThIHACKI
KapacThIpbiIaiel. AOCypa 9eOueTi, 63 Ke3eriHae, TYCIHyre KUbIH opi Kypzesi skaHp. KUCBIHCBI3IBIKTHIH, MaFbIHA-
CBI3JIBIKTHIH Oailamackl 0oa Typa, 01 KeNTEereH MarblHaIapAbl KAMTHU/IbL. ABTOPABIH OMBIH HAKTHI )KETKI3y YILiH, OJ1
JKaH-)KAKThl TAJKbUIAyIbl KaxeT eTeni. Kepkem MOTiH periHae abcypi oAcOHETiH aylapy —ayaapMaraHyldarbl ¢H
Kypaeni cana. Kepkem oneOueTTiH ©3iHe TOH epeKUIeNiKTepiHiH Oipi — KYpbUIBIMBI MEH Ma3MYHBIHBIH MOJECHHU 9pi
Tapuxu Oostyra Tojbl ekeHairi. Kepkem mMaTiHal ayapy 0apbIChIHa TEK MOTIH KYPBUIBIMBI FaHa ayAapbUIbll KOHMaii,
MoJleHH TpaHcdep Maceneci Ae TybIHIaiapl. MoTiHII ayJapMaHbIH OapiiblK CTHIIMCTUKAIBIK JKOHE JIEKCHKAJIBIK
epeXKeNIepiH YCTaHbII, MOJCHU KYH/BUIBIKTAPbIH CaKTall OTBIPHIN aynapy Ke3 KeJlreH ayJpaMalllbHbIH KOJIbIHAH Kee
oepmeiini. AOcypa onebueTiH ayapy YIIiH TeK ayapMaiibl OOJIBIT KaHa KOO JKETKIIIKCI3, OFaH KOca opi aKbIH, dpi
kKas3yIibl 0071y KepeK.

Ablcypn, Oenrinmi Oip (aHTacTHKa MEH TPOTECKIHIH CHHOHHMMI DPETiHJAE JIOTHKaJa JIOTHKAJBIK OaiiaHbicTap
Y3UIETiH aJIoTH3M et Te TyCiHiteni. AGcypn opedueTi e3iHiH epeKile KypblIbIMbI MeH (hOpMachiHa Ue, 0J1 dpAalbiM
aymapMaja cakraia oepMeiii.

Aynapma yFbIMBI €HJI TULAEp MEH MOTIHAepHi Olp TUINEH eKIHII TiAre ayJapyMeH LIeKTEIMei]i, COHBIMEH
Karap MOJCHHU ayJapMaHbIH MOCENICIEePIH MICHIY e KOHE MOJCHU OMIpJIiH KaH-)KAKThl KOHE JUHAMHUKAIBIK QJIEMIH
Tayfayna xkui Kojianbuiaael. Erep OypbiH ayapMa TpaHCKOATAY, MOTIH/AL Oip TUIAEH eKiHIIi Tiire, Oip CHMBOJIIBIK
KYHeIeH eKiHII JKyWere aylapy peTiHae KapacThIpblUICa, Kas3ip O MOIEHH TpaHCdep, SFHH MOJICHH aynapMa,
MOJICHHETTEP apachbIHJarbl ay1apMa peTiHjie KapacThIpbLIabl.

MoTiHMEH JKoHE CeHJIeyMEH XXYMbIC Kacay Ke3iHJe, ayJapMa TEOpHsICHIH MoJIeHH TpaHcdepMeH OaiinaHbic-
ThIpMail Keryre OojMaiibl. AyaapMa ce3nep MEH YFbIMIapibl Oip TUIEH eKiHIII TUIre ayJapyMeH IIeKTeIMenl,
COHBIMEH Karap Oacka agaMJapiblH HJIesUIapblH, CHUMBOJIIBIK MOJEHH TKIpUOeNepiH, IyYHHETaHBIMIBIK
KO3KapacTapblH koHe 0acKa J1a oJISyMETTIK YFbIMIApAbl KOJJaHy bl KAMTHIBL. AynapblIFaH MOTIH KOPKEM ayaapMa
TapUXbIH KOCa allFaH/a, ayAapMaHbIH MOJCHU KapacThIpbUIybIHa MaHBI3bI Kopek Oepeni. byn chiHM OKyFa jkaHa
MYMKIHJIKTEp amajsl. AynapMma )KoHe ayjaapMa YLIIH KONTereH MoJICHHApAJIbIK KEHICTIKTEpP YIITTHIK JKOHE MOJCHU
IIeKapajaH acaThlH jKaHa aynapMma OelliMzepiH amTel. byl skaraaiiia MojeHHET ayapMaHblH OOBEKTICI FaHa eMec,
COHBIMEH 0ipre KaKThIFbICTap, albIPMAILBUIBIKTAP MEH Xa0C JKYHeci OOJIbIN TaObLIa bl

AOcypn omeOHeTiHIH ayiapMachkl ayaapMaiibuiapsl KOPKEeM IIbIFapMa MOTiHIHIH OapiblK CHIATTaMallapblH,
COHBIH imIiHAe abcyps 9AeOMeTiHIH epekile OeNriiepiH eckepyre oHe JKOFapbl camnaibl ayAapMaHbl ally YIIiH
OapibIK KOJDKETIMAI dIicTepli KoJaaHyFra MoxOyp eremi. AOCypa o1eOMeTi MarbIHACHI3IBIFBI, KUCBIHCBI3IBIFBI,
asIKChI3 Kaybl, TUIIIK OHbIH (opmanapsl MeH (aHTaCTUKAIBIK OelHenepaiH KepiHiCIMEeH cumartanajabl. by, e3
Ke3eriHje, ayAapMalllbIHbIH J>KYMBICBIH KWBIHAATAIbl, OMTKEHI ayjapbUIFaH MOTIH OKbIpMaHra OacTanmKbl MOTiH
CHSIKTBI OMOLMSUIAP MEH PeaKklMsuIap TYABIPYbl KEpeK.

Abcypa onebueri KopkeM 971e0M MOTIH PeTiHJIe KapacThIpbUIATHIHIBIKTaH, aylapMaHbIH OapJiblK HOpMalaphlH,
aBTOPJBIH CTHJII MEH WJAesUIapblH CaKTail OTBIPBIN, OSKCHPECCHUBTUIINH JKOFANTIAN ayjapy TEK CaHayJibl
ayJlapMallbUIap/IblH KOJIbIHAaH FaHa keiendl. KepkeMm MoTiHAl KaObuigay — OyJl TyBIHIBIHBI TiKeleill KaObuiiaynaH,
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LIBIFAPMaHbIH HMICSJIBIK Ma3MYHBIH TYCIHY MEH 3CTETHKAIBIK OaranayqaH >KOHE OCBIHBIH HOTHIKECIHIE KOpKeM
o11eOUeTTiH OKbIPMaHIAP/IbIH )KeKe 0achIHa dcep eTyiHEeH TYPAThIH KYpJesi KbI3MET Typi.

Abcypn onebuetin aynmapy yiuiH, eH OipiHin, «aOcypa» YFBIMBIH TYCiHY Kepek. AOcypn omebueTiHiH
ayJaapmacel — OyJ1 ajiaM KbI3METiHIH KYpJelsi OHE KOI KbIPJbl Typi, OHbIH OapbIChIHAA OPTYPJi MOIEHUETTED,
OpTYpJIl TYJIFanap, OoWnayablH OpPTYpIi Tocuiiepi, Typili oneOuerrtep MEH JAdyipiiep, IOCTypliep MEH Ke3Kapacrap
COKThIFbICaJIbl. KopkeM MOTIHHIH aynapMmachl Heri3iHie OWAbIH Oepinyi, TYNHYCKaHbIH Ma3MyHbI *aTblp. by, e3
Ke3eriHjie, ayJapbulFaH MOTIHAE ©3[epiHiH 3aHAbUIbIKTapbl 0ap Oacka Oenrinep jKyHeciH KypailTeiH, Oacka
KypaJIIapiblH KOMeriMeH Oepiiei. AMeprKaHAbIK adcyp] 9/e01eTi, KopKeM o/1e0ueT MITiHI peTiHAe, aHa TiJl JKoHe
ayJlapbUIFaH TJI/Ie MOJICHH XKOHE COiJIey JOCTYpJepiHiH ailbpMAIIbUIBIFBl CAIIAAPbIHAH ayIapMalibuiap YUIiH Oenrii
Oip KUBIHABIKTAp TYFBI3aIbI.

Tyiiin ce3nep: MoneHu Tpancdep, KopkeM MITiH, adbcyp 9ae0ueTi, ayjapma, MoieHH TpaHcdep.

A.A. AnjiadeprenoBa

Kazaxckuil yHHMBEpCUTET MEXTyHapOAHBIX OTHOIICHUH
¥ MUPOBBIX S3BIKOB UMeHH AObUTai XaHa, AnMatsl, Kazaxcran

KYJbTYPHBIA TPAHC®EP U IEPEBO/ JIUTEPATYPBI ABCYPJIA

AHHoTanms. B 1aHHOI craThe paccMaTpHBaeTCs COOTHOLICHHE MPOOJIeM KyJIbTYPHOTo TpaHc(epa 1 mepeBoaa
auTeparypsl abcypaa. Jlutepatypa abcypna — cam mo cebe >KaHp CIIOXKHBIH M MHOTOIPAHHBIA JUI HOHUMAaHHMS.
Byny4n SKBHBaJICHTOM OECCMBICIHIBI, HOHCEHCA M aJOTMYHOCTH, aOCypll CKpbIBaeT MHOXECTBO CMBICIOB. Ecim
HEKOTOpPBIC aBTOPBI PACCMATPUBAIIM a0Cypll B TECHOM COOTHOLIEHHH C TPOTECKOM M aJOTU3MOM, TO APYTHE HCKAIH
CXOZCTBa ¢ HOHCEHCOM U OeccMmbicimieil. OH TpeOyeT pasHOCTOPOHHETO OOCYKICHHS M TIIATEIHFHOTO pa3dopa aist
nepelayn aJeKBaTHOTO CMbICIa 3aJyMaHHOro aBTOpoM. [lepeBon nurepatypbl abCypaa Kak XyIOXKECTBEHHOTO
TEKCTa MPEACTABISIET HanboJee CIOKHYIO M MPoOIIeMaTHYHY0 00JacTh B MEPEBOJOBEICHUH. XapakTepHas depra
XYIOKECTBEHHOM JIMTEPATYPBI - APKO BBIpOKCHHAS HAIIMOHAJIBbHAS M HCTOPHYECKAs OKpacKa ColepiKaHus H HOPMBI,
a TaKKe WHOMBUIYAIBHBIA CTHJIb aBTOpPAa M JKAHPOBas NPHHAIUISKHOCTh NpousBeneHus. [Ipu mepeBone Xyno-
JKECTBEHHOT'O TEKCTA IIPOMCXOJHUT HE TOJIBKO IIEPEBOA CMbICIa H (GOPMBI CTPYKTYPBI TEKCTA, a K TOMY )K€ BO3HUKAET
npobiemMa KyJabpTypHOTo Tpancdepa. [lepeBect TeKCT, COOMI0AAS CTHIMCTHYECKUE U JISKCHYECKHE HOPMBI IIepeBo/a,
U COXpaHssi KyJIBTYPHBIH KOJOPUT MCXOJHOTO TEKCTa, MOJX CHJIy HE BCEM IIEPEBOAYMKAM. BBITH MepeBOIYHKOM
muTepatypbl abcypia — 3HAYUT, OBITH IOJTOM, MHCATEIEM-a0CYpAUCTOM U TEepPEBOIINKOM-a0CYpIUCTOM B
COBOKYITHOCTH.

AOCYpIl Kak CHHOHHUM HEKOH (DaHTAaCTHKH M TpOTECKa, MOHMMAeTCs ellle M KaK aJIOTH3M, IZie HEJIOTHYHOEe
BPBIBACTCSI B JIOTHYHOCTB, IJI¢ PyLIAaTCs JOrHYecKue cBsi3u. JlutepaTypa abcyplia HMeeT CBOK 0cO0YIO CTPYKTYpY H
(dhopMy, KOTOpast He BCer/ia COXpaHseTcs B IEpeBOIE.

KoHnnenuus mepeBoa 0oJplie He OrpaHMYHBACTCS IEPEBOJOM S3BIKOB U TEKCTOB U3 OJHOTO SI3bIKA B APYTOH, a
BCE Hallle MCHOJIB3YeTCs Ul PEIleHHUs] IPoOiIeM KyJIbTYPHOIO IEepeBOAa M JaKe JUIsS aHajlu3a MHOTOIPaHHOTO H
JUHAMHUYHOTO MHpa KyJIbTypHOH ku3HU. Ecim paHee mepeBoj paccMaTpuBalics Kak MEpeKOJUpPOBAHHUE, IIEpelio-
JKEHHE TEKCTa U3 OJHOTO 53bIKA B APYTOM, U3 OHUX 3HAKOBBIX CHCTEM B APYTHUe, TO celiuac OH pacCMaTpUBaeTCs Kak
KyJBTYPHBII TpaHChep, TO ecTh KyJIbTYPHBII epeBO/I, IEPEBOA MEXKIY KyJIbTypaMH.

Vmes ieno ¢ TeKCTOM M pedblo, HeJIb3s He CBs3aTh TEOPHIO NepeBOa ¢ KyIbTYpHbIM TpaHcdepoM. [lepeBon He
OIPaHUYMBACTCS MIEPEBOJOM CJIOB M MOHATHH C OJHOTO S3bIKAa Ha NPYTOH, OH TaKKe BKIIOYAET B ceOs MCIOJIB30-
BaHWE HIEH IPyrux JIOACH, CHUMBOIMYECKHX KyJIbTYPHBIX IIPAKTHK, MHPOBO33PEHHH M IPYIHX COLMAIbHBIX
koHuenuuii. [lepeBeneHHBII TEKCT oOecrieynBaeT BaXKHYIO IHILY Ul KyJbTYPHOTO MBILUICHUS IIEPEBOIA, BKIOYAs
HCTOPHIO XyJOKECTBEHHOI'O MEPEeBOJa. JTO OTKPHIBACT HOBBIE BO3MOYKHOCTH JUISi KPUTHYECKOTO 4YTEHHs. MHOro-
YHCJICHHBIE MEXKYJIbTYpPHBIE MPOCTPAHCTBA JUIS YCTHOTO M IHMCBMEHHOTO II€PEBOAA OTKPHUIM HOBBIC €IMHHIIBI
nepeBojia, KOTOPbIe BHIXOAAT 332 PAMKH HALMOHAIBHBIX U KyJIbTYPHBIX TPaHMI. B 3TOM ciyuyae KyieTypa sBISETCS
HE TOJILKO 00BEKTOM NEepeBOia, HO U CHCTEMOH KOH(IMKTOB, pa3Iniuii 1 Xaoca.

[lepeBon sureparypbl abcypla 3acTaBisieT NEPEBOJYMKOB YYUTHIBATH BCE XAPAaKTEPUCTUKH TEKCTa XYHO-
JKECTBEHHOT'O TPOU3BEICHHS, BKIIIOYAsl XapaKTEePHCTHKU JIUTEpATypbl abCypna, M HCIOJIb30BAaTh BCE JOCTYIIHBIC
METOJbI JJIsl IOJyYeHHs TIepeBoja BbIcovailero kayectsa. s iureparypbl abcypla XapakTepHbl IEeMOHCTpPALHU
0ECCMBICIICHHOCTH, HEJIOTMYHOCTH, HE3aKOHYCHHOCTH, HAJMYHe SI3BIKOBBIX HIPOBBIX (OPM U (HaHTACTHYECKUX
00pa3oB. DTO B CBOIO oYepelb YCIOXKHIET paboTy IEepeBOAYMKA, TaK KAaK IIEPEBOIHOIN TEKCT JOJDKEH MPOU3BOINUTD
Ha YUTATEeNs TaKUe K& IMOLMH 1 PEaKLHI0, YTO U HCXOMHBIH TEKCT.
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Tak kak nuTepaTypa abcypla paccMaTpHBaeTCs KaK XyJO’KECTBCHHBIH TEKCT, NMEPEBECTH €ro, COOIoaas Bce
HOPMBI NI€PEBOJA, CTHIIb U 33yMKH aBTOPa, HE TEPssl IKCIIPECCHBHOCTH, yIAE€TCsl JINIIb CYUTAHHBIM MIEPEBOAUMKAM.
BocmpusitTue XyqoKeCTBEHHOTO TEKCTa SIBIISIETCSl CIOKHEHWIIMM BHIOM JEATEIBHOCTH, KOTOpas COCTOUT U3
HETIOCPEICTBEHHOTO BOCIPUATHS, OOIyMBIBAHUS HICHHOTO COJCP KAaHMA MPOU3BEACHHS, €T0 ICTETUIECKON OILEHKU
1, KaK pe3yJIbTaT BCETO 3TOTO, BIMSHUS XyI0)KECTBEHHO JINTEpaTypsl HA TMYHOCTD YNTATEINCH.

Jns mepeBoma nuTepaTyphl abcypaa HEOOXOOMMO IOHSTH caMoO HOHsTHE «abcypa». IlepeBon imrTeparyps
abcypria — 3TO CIOXKHBII M MHOTOTPAHHBIM BHUJI YEJIOBEYECKON JIESITENBHOCTH, B POLIECCE KOTOPOTO CTAIKUBAIOTCS
pas3iugHbIe KYJIbTYpHI, pa3Hble JMYHOCTH, Pa3HbIE CKJIA/Ibl MBIIIICHUS, pa3HbIC JINTEPATYPhI, Pa3HBIC ATIOXH, Pa3HbIE
TPaIWLMK ¥ yCTAaHOBKH. B OCHOBe mepeBoja XyJOXKECTBEHHOTO TEKCTa JISKHUT Ieperada MBICIH, COIACP)KaHMS
OpHTHHANA, KOTOPOE BBIPAXKAETCA €IIE Pa3 B MEPEBOJIE, HO YXKE C MMOMOIIBIO IPYTUX CPEACTB, 00pa3yIomuX APYTryIo
CHCTEMY 3HAKOB, UMEIOIINX CBOM COOCTBEHHBIE 3aKOHBI. AMEpHKaHCKas JInTeparypa abcypna, Kak XyI0>KeCTBCHHBIN
TEKCT, MPEACTABISIET UIA MEPEBOAYMKOB OCOOYIO TPYIHOCTh MMEHHO BCIEICTBHE PACXOXKICHHH KyJIbTypHBIX U
PEUeBBIX TPaJULNI HOCUTENEH NCXOJHOTO S3bIKA U IIEPEBOAHOTO SI3BIKA.

KiroueBble cji0Ba: KyJIbTypHBI TpaHc(hep, XyHOKECTBEHHBIH TEKCT, JHMTepaTypa abcypnaa, NepeBon,
KyJIbTYPHBIE IOBOPOTHI.
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